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ALBERT CAMUS 
November 7, 1913 - January 4, 1960 
The loss of Albert Camus, one of the great French writers, 


is felt all over the world, Recipient of the Nobel Prize for Liter- 
ature in 1957, his reputation was international and works such as 


La Peste and La Chute had an impact that extended far outside 


the boundaries of France, His books have been translated into 


thirteen languages. 


Born in Mondovi, Algeria, he grew up, in his words, "half- 
way between misery and the sun." His father, an Alsatian agricul- 
tural worker, was killed in the Battle of the Marne. After winning 
a secondary school scholarship, he was obliged to finance his vni- 
versity education with a variety of jobs. When he took the lead 
part with a touring company, he had not only found another job; 
his passion for the theatre was born, He later founded his own 
theatre group, L'Equipe, and adapted for the stage "The Brothers 
Karamazov" and Aeschylus’ "Prometheus." He had intended to prepare 
an advanced university degree with a dissertation on Plotinus and 
St. Augustine, but a serious attack of tuberculosis forced him to 
abandon the work which would have qualified him for his chosen ca- 
reer as a university teacher. He did, however, complete a master's 
degree with a thesis on Hellenism and Christianity. His first book 
was a sixty-seven page collection of essays and recollections of 
his early childhood and vagabond travels to Italy, Austria and 


Czechoslovakia. Entitled L'Envers et l'Endroit, it was soon followed 


by Noces,. At the outbreak of World War II he was working as a re- 
porter and publicist on "The Algerian Republican." In 1940 he went 
to Paris where he soon became a leader in the resistance movement, 
founding and editing the daily newspaper "Combat" at the risk of 
his life. It was during this period that he became associated 
with Existentialism and its exponent, Jean-Paul Sartre, with whom 
he broke in 1952. After leaving militant journalism, Camus return- 


ed to creative writing and theatre production. He first received 


wide public attention when he published L'Etranger in 1942. Then 


came an essay, Le Mythe de Sisyphe (1942)' Lettres aA un ami alle- 


mand (1945), four plays: Le Malentendu, Caligula, L'Etat de Siege 
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and Les Justes, a novel, La Peste (1947 - Prix des Critiques), 
Actuelles I (1950), L'Homme révolté (1951), Actuelles II (1953), 
L'Eté (1954), La Chute (1956), L'Exil et le royaume (1957) and 
Actuelles III (195 ). When at 43 he was awarded the Nobel Prize 


for Literature he was the youngest writer since Rudyard Kipling to 


receive this prize. 


During the recent theatre reform in France, the Minister 
of State for Cultural Affairs, André Malraux, entrusted Albert 
Camus with the task of resurrecting forgotten French dramas in an 
experimental national theatre. Since khis early experiences in Al- 
geria he had remained an active contributor to the theatre, trans- 
lating and adapting works by Calderon, Lope de Vega, Dostoevski 
and William Faulkner. His versions of "Requiem for a Nun" and 
"The Possessed" enjoyed great success on the Parisian stage. His 
own plays number four; they have been published in book form and 
all have been staged in Paris. His "Caligula" is in rehearsal for 


a Broadway opening on February ‘6t>. 


In addition to his theatre activities, literary criticism, 
philosophical writings and essays, Albert Camus was occupied in 
recent years with editorial work for the Paris publishing house 
Gallimard. A new novel, tentatively entitled The First Man was 


underway and had given rise to the highest expectations. Despite 
his many fine achievements, the expression of his final philosophy 


of life was still eagerly anticipated. 


He was buried in Lourmarin, a small and sunny village in 


the south of France. 


"French Culture Today", a publication of the French Cultural Ser- 


vices, will devote its next issue to Albert Camus, and give a com- 


plete bibliography of his works. 
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WORKS BY ALBERT CAMUS 


Réecits 
L' ETRANGER - 1942 : Gallimard LA CHUTE - 1956 : Gallimard 
LA PESTE - 1947 : Gallimard L'EXIL ET LE ROYAUME - 1957 : Gallimard 
Essais 
L'ENVERS ET L'ENDROIT - 1937 : Charlot, Alger 
NOCES - 1939 : Gallimard 
LE MYTHE DE SISYPHE - 1942 : Gallimard 
REMARQUES SUR LA REVOLTE - 1945 : Gallimard 
LETTRES A UN AMI ALLEMAND - 1945 : Gallimard 
LE MINOTAURE OU LA HALTE D'ORAN - 1950 : Charlot 
ACTUELLES I (1944-48) - 1950 : Gallimard 
L'HOMME REVOLTE - 1951 : Gallimard 
ACTUELLES II (1948-53) - 1953 : Gallimard 
L'ETE - 1954 : Gallimard 
ACTUELLES III (1939-58) - 1958 : Gallimard 
(Chronique Algérienne) 
Theatre 
LE MALENTENDU - 1944 : Gallimard L'ETAT DE SIEGE - 1948 : Gallimard 
CALIGULA - 1944 : Gallimard LES JUSTES - 1950 : Gallimard 
Adaptations et Traductions 
THURBER, James,» "La derniére fleur" - 1952 : Gallimard (Trad.) 
CALDERON DE LA BARCA, “La dévotion & la Croix" ~ 1953 : Gallimard (Trad.) 
LARIVEY, Pierre de, "Les esprits* (Adapt.) ~ 1953 : Gallimard (Adapt.) 
BUZZATI, Dino, "Un cas intéressant" - 1955 : L’Avant-Scéne 
FAULKNER, William, "Requiem pour une nonne" - 1956 : Gallimard 
VEGA CARPIO, Lope de, "Le Chevalier d'Olmedo" - 1957 : Gallimard 
DOSTOEVSKI, "Les Démons" 
"Les Fréres Karamazoff" 
"Les Possédés" - 1959 : Gallimard 


AESCHYLUS, "Prométhée (Inédit) 


WORKS BY ALBERT CAMUS TRANSLATED INTO ENGLISH 


THE STRANGER STUART GILBERT 1946 Fnopf 
1954 Vintage 
CROSS PURPOSES STUART GILBERT 1948 New Directions 
THE PLAGUE STUART GILBERT 1948 Knopf 
THE REBEL ANTHONY BoweER 1954 Knopf 
1956 Vintage 
THE MYTH OF SISYPHUS JUSTIN O'BRIEN 1955 Knopf 
and other essays 
THE FALL JUSTIN O’°BRIEN 1957 Knopf 
THE JUST ASSASSINS ELIZABETH SPRIGGER 1957 Microfilm 
& PHILIP WARNER 
CALIGULA STUART GILBERT 1958 Knopf 
EXILE AND THE KINGDOM JUSTIN O'*BRIEN 1958 Knopf 
SPEECH OF ACCEPTANCE UPON THE AWARD JuSTIN O'BRIEN 1958 Knopf 
OF THE NOBEL PRIZE FOR LITERATURE 
REFLECTIONS ON THE GUILLOTINE, RICHARD HOWARD & 1959 Fridtjof-KXarla P 
an essay on capital punishment ARTHUR KOESTLER ‘ 
THE FUNERAL H. HAYDEN & World of Great § 


J. Cournos (€bDs.) 
SENTENCE OF DEATH W. BurneTr (Ep.) World's Best 
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RECENT BOOKS PUBLISHED IN FRENCH AND ENGLISH 


HISTORY AND SOCIAL SCIENCES 


Bonnard, André, Greek Civilization: From the Antigone to Socrates. Trans- 


lated by A. Lytton Sells. New York: Macmillan Company. 248 pp. 
$6. The author is preoccupied with the concentrated intellectual 
vitality of Hellenism which he defines by its high sense of individual 
dignity. He provides explications of specific works (Antigone, Apol- 
los, the Discobolus, Oedipus), movements (pre-Socratic rationalism, 
Hippocratic medicine, deteriorating democracy) and men (Pindar, He- 
rodotus, Aristophanes, Socrates).The book is reviewed by Moses Hadas 
in the 'N. Y. Herald Tribune" of June 14, 1959. 


Méautis, Georges, Mythologie Grecque. Neuchatel: Editions de la Baconniére, 


1959. 260 pp. The author defines what he calls the "personality of 
the Gods and heroes" in a series of fascinating accounts which trace 
the Greek divinities to their origins, to the bonds which link them to 
historical folklore and religious worship. At the same time, he un- 
derlines the fact that the epic and tragic poets were the first to give 
written expression to myths. In his conclusion he tells us that if one 
wants to understand Greek mythology, he must remember that until 
the Peloponnesian Wars,the Greeks believed in the reality of these 
myths. Throughout the book, he constantly refers to the Iliad and 


the Odyssey. 


Mireaux, Emile, Daily Life in the Time of Homer. Translated by Iris Sells. 


New York: Macmillan, 1959. 264 pp. $4. In this nimble account 
of life in the Greek world of Homer there are many parallels with 
life in the modern world, both surface and underlying. 

M. Mireaux is the permanent secretary of the Académie des Scien- 
ces Morales et Politiques as well as a scholar and a newspaperman. 


Madaule, Jacques, Retour a César. Paris: Le Seuil, Collection 'Le temps 


qui court, '' 1959. One of the themes which emerges from Caesar's 
conquests is the avidity of the "barbarians" to assimilate the culture 
of the victors to the point of eventually priding themselves in the 
title of Roman citizenship. 
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ie Mongrédien, Georges, Le Grand Condé, l'homme et son oeuvre. Paris: 
ee Hachette, 1959. The biographer does not hide the faults of the 
Neo. soldier Condé, hero of Rocroi and brief ally of Spain, as did Bos- 


suet in his funeral elegy in 1686. 


Um Sackville-West, V., Daughter of France. The Life of Anne Marie Louise 
a d'Orléans. Duchesse de Montpensier, 1627-1693. New York: 
ae Doubleday & Co., 1959. 336 pp. $4.95. Episodes worthy of 
a Alexandre Dumas mark the life of the Duchesse de Montpensier, 
4 daughter of Gaston d'Orléans, granddaughter of Henry IV, niece 
of Louis XIII and first cousin of Louis XIV. For her father she 
raised and commanded regiments during the Fronde and for her 
would-be husband, the Count de Lauzun, she languished for over 
a decade, making severe financial sacrifices for his sake - 
neither gentleman was worthy of her devotion. 


re « Sanders, Joan, The Life of Louise de la Valliére. Boston: Houghton Mif- 
4: flin Company, 1959. 280 pp. $4. The Grand Condé said about 
Bh the mistress of the young Louis XIV: "She is never doing ill to 
anyone and always doing as much good as she can."' This bio- 
graphy has been highly praised by the critics. 


i Weulersse, Georges, La physiocratie 4 la fin du régne de Louis XV. 
(1770-1774). With a preface by Ernest Labrousse. Paris: 
Presses Universitaires de France, 1959. 240 pp. 960 frs. 

A half a century ago, M. Weulersse published a monumental 
thesis on "Le Mouvement Physiocratique de 1756 & 1770." 

This volume is devoted to the Turgot-Necker period, 1770-1774. 
The information he gives on economic and social questions is 
scrupulously accurate, Say the critics. 


Allen, Edward W., The Mysterious Disappearance of Lapérouse. Rut- 
land, Vermont: Charles E. Tuttle Company, 1959. 303 pp. 
$3.75. The author, a prominent member of the legal profession, 
gives probably the liveliest and most complete biography of the 
French naval hero ever written in English. Using the unortho- 
dox form of a conversation among a group of cronies aboard a 
ship in Alaskan waters, he tells the tale of the original European 
explorer of the Sea of Japan, the adventurer of the Hudson Bay, 
Alaska, Hawaii, Siberia, the South Seas and Australia. Born 
near Albi in 1741, Jean Francois de La Pérouse was destined to 
inherit considerable properties to be administered in the tradi- 
tion of his aristocratic forebears, but at fourteen, it was already 
obvious that his taste for travel and adventure would carry him 
far beyond the limits of the Languedoc. He perished tragically, 
massacred by the inhabitants of the Vanikoro Island. 
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Comte de Lapérouse 


Bertrand, Général, Cahiers de Sainte-Héléne (1818-1819). Presented and 
annotated by Paul Fleuriot de Langle. Paris: Albin Michel, 1959. 
Dictated to General Bertrand after Las Cases left the Island of Sainte- 
Héléne, these Cahiers are the continuation of Napoléon's Mémorial. 
This is the third volume to be published thus far, and Napoléon's de- 
tached way of judging his exploits and failures makes fascinating 
reading. 

Valynseele, Joseph, Les Princes et ducs du Ier Empire, non maréchaux, 
leur famille et leur descendance. Paris: 126 Boulevard de Magenta, 
1959. 2.000 frs. The author devotes a chapter to each prince and 
duke. They number sixteen, and among them are such personalities 
as Caulaincourt, Junot, Savary, Fouché, Lebrun, Marat and Talley- 
rand. 

Pauly, Marie-Héléne, Fleurs-de-Lys, Castors et Calumets. Montreal: 
Beauchemin, 1958. 258 pp. $2.50. Professor at Skidmore Col- 
lege, the author has already published several works, one of which, 
Saint-Malo et la baleine, was honored by the Académie-Francaise. 
Here she treats the French in America in the 17th and 18th centuries. 
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Guillain, Georges, J.-M. Charcot, 1825-1893. His Life - His Work. 


Translated by Pearce Bailey. New York: Paul B. Hoeber- 
Harper & Brothers, 1959. 202 pp. $7. Jean-Martin Charcot 
was the discoverer and classifier of diseases of the nervous 
system. His studies of neuroses opened the way for Freud and 
modern psychiatry. 


Contemporary France 


Franck, Frederick, Days with Albert Schweitzer. New York: Holt, 1959. 


178 pp. $4. This account of life at Lambaréné is accompanied 
by forty pen-and-ink drawings by Dr. Franck, a Dutch-born New 
Yorker who went to the jungle hospital in 1958 to found a dental 
clinic. 


Calvet, J., Visages d'un demi-siécle. Paris: Grasset, 1958. 253 pp. 


780 frs. In his preface, the author admits that this series of 
portraits represents only a moment in the span of history. He 
describes, among others, Jean Aicard, Maréchal Foch, Guyne- 
mer, Jaurés, Cardinal Suhard and Maréchal Pétain, whom the 
author met in Vichy in 1943. 


Bonnefous, Edouard, Histoire politique de la III République. Volume III: 


L'aprés-guerre (1919-1924). Paris: Presses Universitaires de 
France, 1959. 464 pp. 1.900 frs. The author continues the 
work begun by his father. He describes the greatness and the de- 
cadence of the "Bloc National" and cites the disillusionments that 
followed victory and peace. He shows the growing importance of 
economic and social factors, apart from political parties, brought 
on by international development and he points out the profound 
changes that have been wrought in the functioning of the French 
political set-up. 


La France sous l'occupation. A Collective Work. With a preface by Daniel 


Mayer. Paris: Presses Universitaires de France, 1959. 196 pp. 
800 frs. This book is published as a reply to the Hoover Institute's 
work on France during the Occupation. 


Aron, Robert, Histoire de la Libération dela France. June 1944-May 1945. 


Ottawa: Le Cercle du Livre de France; Paris: Librairie Artheme 
Fayard, 1959. 674 pp. In his preface, the author gives a timely 
reminder that the history of the Liberation covers 36,000 communes 
and 90 departments. He reconstructs one by one, in chronological 
order, the liberation of Bayeux, Normandy, Brittany, Paris, the 
South, the Atlantic coast and Alsatia. The political table of France, 
the night before the Liberation, the national insurrection and the ar- 
rival of Général de Gaulle in Paris are among the high lights of 

this massive work. 
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La Constitution de la Ve République. A Collective Work. Paris: Presses 


Universitaires de France, 1959. 328 pp. 900 frs. This special 
publication of the "Revue Francaise de Science Politique" assembles 
various texts going from the introductory article by Michel Debré to 
studies on the ideas of power by Georges Burdeau and on the Institu- 
tions of the Fifth Republic, in particular on Parliament's role by 
Maurice Duverger. 


Robertson, Arthur Clendenin, La doctrine du général de Gaulle. Paris: 


L'Année 


Librairie Arthéme Fayard, 1959. 318 pp. 900 frs. The author 
studies Général de Gaulle's formative years, his writings, the founda- 
tions of his military and political doctrine and the circumstances in 
which his conception of the nation was confronted with that of French 
political parties from 1941 to 1946. In a chapter entitled "Unity or 
Dispersion, '' he enumerates the Gaullist principles: a free nation 
under a strong State, separation and balance of powers, the problem 
of the Constitution, and lastly, the bases of the "rassemblement du 
peuple francais, "' as de Gaulle expressed them in his Strasbourg 
speech on April 7, 1947. 


Politique 1958. Revue Chronologique des principaux faits politiques, 


diplomatiques, économiques et sociaux de la France et de l'Union 


Frangise et bilan des organisations européennes du ler janvier au 31 
décembre 1958. Paris: Presses Universitaires de France, 1959. 

720 pp. 4.000 frs. For the last time, André Siegfried opens a volume 
with a masterly written preface. (André Siegfried passed away on 
March 29, 1959). He enumerates the changes that took place during 
this exceptionally eventful year: the collapse of a regime and the birth 
of anew one. He attributes this major change to the weaknesses of 
the IVth Republic, the army's support given to the Algerian fight, 

the splits on the Left, the scepticism of predominantly conservative 
public opinion, and finally, the decisive intervention of General de 
Gaulle. He concludes by saying that France escaped the worst that 
could have happened, that is, civil war, but that success remains to 


be achieved on many points. 


Annuaire statistique de la France (1958). Paris: Publications de l'lL. N.S. E.E., 


1959. 532 pp. 5.000 frs. Presented with clarity and care, this 
yearly almanac is an indispensable reference tool for those working 
on population and economic problems in France. This volume in- 
corporates results from the 1954 population census and the 1955 agri- 
cultural census, as well as all French statistics taken annually. 
There is also considerable information relative to France's role in 
international economy. The work is completed by a bibliography of 
material and statistics that have appeared in other publications pre- 


pared by the Institut national de la statistique et des études économiques. 
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Qu'est-ce que la consommativité? Collective work with a preface by 


M. Emile Roche, President of the Economic Council of Europe. 
Paris: Paul Ferger, 1959. 350 frs. The problem treated here 
is how to insure continuous full employment despite the perfec- 
tion of new machines and automatic devices. 


Delavenay, Emile, La Machine a traduire. Paris: Presses Universi- 
taires de France, 1959. 128 pp. 200 frs. This is the first book 
of its kind. It shows the capital importance of the translating ma- 
chine and its uses, particularly in the fields of mathematics, elec- 
tronics and linguistics. This book has been highly praised for 
its clarity. 


George, Pierre, and Randet, Pierre, La Région Parisienne. Paris: 
Presses Universitaires de France, Collection "France de De- 
main, '' 1959. 160 pp. 1.500 frs. Here is an excellent refer- 
ence document, presented with care, treating the most impor- 
tant region in French economy. Not only is the present struc- 
ture of this region scrupulously studied, but an effort is made 
to foresee its perspective problems: equipment, decentraliza- 
tion and other needs of the most populated region of France and 
the most complex one in many respects. The daily problems 
presented by commuters, housing deficiencies, and community 
administration are reflected in the figures quoted. The authors 
have wisely confined themselves to the present and future, re- 
calling the historical roots of present day situations only when 
necessary. 


Gendarme, René, L'Economie de l'Algérie. Sous-développement et poli- 
tique de croissance. Paris: Librairie Armand Colin, Collection 
"Cahiers de la Fondation Nationale des Sciences Politiques," 
1959. 373 pp. The author underlines the fundamental importance 
of the economic factor in the Algerian problem. He gives an ac- 
curate analysis of the causes of underdevelopment, its geographi- 
cal distribution and the remedies that may alleviate it. He sup- 
ports General de Gaulle's plans stated during the October 4, 1958, 
speech in Constantine but insists that the economic means to carry 
out these plans be clearly defined. He advocates a program for 
the development of Algeria's economy on the basis of the creation 
of new jobs on a large scale and rapid development, necessitated 
by the upsurge of population. 


Mousset, Paul, Ce Sahara qui voitle jour. Paris: Presses de la Cité, 1959. 
282 pp. Journalist and writer, Paul Mousset has followed develop- 
ments in the Sahara since the discovery of oil in Hassi Messaoud 
in 1956, This event brought about the transformation of the life and 
outlook of the people of the Sahara. 
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Deschamps, Hubert and Vianés, Suzanne, Le peuple malgache. Vol. I: Les 
Malgaches du Sud-Est, Paris: Presses Universitaires de France, 
1959. 120 pp. 800 frs. This work inaugurates the new series of 
studies which is to complete the ''Monographies ethnologiques afri- 
caines établies sous l'autorité de l'Institut International Africain. "' 


La Bibliothéque Nationale pendant les années 1952 & 1955. Report presented 
to the Minister of National Education by Julien Cain., Member of the 
Institute, Chief of the Bibliothéque Nationale, Director General of 
Public Libraries in France. Paris, 1958. 289 pp. This report fol- 
lows the previous one about the period 1945-1951 and deals with the 
management of the Bibliothéque Nationale and its contribution to in- 
tellectual and scientific research. It is an ensemble of technical 
and professional data. It shows the continuous growth of the Nation- 
al Library revealed by the statistical tables. Among the results of 
this period, the report shows the increasing space given to different 
departments and sections and the steps undertaken in the fields of 
new curatorial practices and inter-library communications on a na- 
tional and an international level. A chapter is devoted to the famous 
exhibitions shown at the Bibliothéque Nationale which offer to a large 
public the great writers' manuscripts and works of renown. 
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PHILOSOPHY AND RELIGION 


Muller, Maurice, Idées et Archétypes de Platon & Elie Cartan. Neuchatel: 
Editions de la Baconniére, Collection "Etre et penser, '"' Cahiers 
de Philosophie, 1959. 106 pp. 6.50 Swiss frs. The author is 
seeking the ways in which the "décomposition du Platonisme" has 
been effective as applied to Plato's theory of ideas. M. Muller 
examines the successive historical stages of this "décomposition" 
in philosophic thought in France, Italy and Germany. He is par- 
ticularly interested in two points: the discovery of what he calls 
“emotive essence" which he contrasts with the relational essence 
and which is born from archetypes (mythical themes, primordial 
symbols and the hero theme). He says that our knowledge of the 
world sways between an emotive understanding and a relational 


a understanding. He traces the development of the idea of "essence" 
# from Descartes to Heidegger and situates the perspectives of 
4 physics in those of metaphysics. He opposes mathematical con- 


structions to the physical world and attributes the certainty of 
inward experience to emotion, despite the ignorance of its sources. 
In a chapter entitled '"De Poincaré & Elie Cartan, '"' he seeks the 

ri coherent image of our scientific knowledge as it has been shaped 

- during the evolution of scientific thought. 


Althusser, Louis, Montesquieu. La politique et l'histoire. Paris: Presses 
Universitaires de France, 1959. 120 pp. 360 frs. An original : 
confrontation of Montesquieu's political thought with his "parti | 
pris" in the struggles of his time. 


Henri Bergson. Exposition du Centenaire. Catalogue of the exhibition 
opened at the Bibliothéque Nationale on May 21, 1959. Paris, 
1959. 54 pp. The major part of this exhibition organized with 
the Direction Générale des Arts et des Lettres is made up of 
material belonging to Miss Jeanne Bergson. Bergson's activi- 
ties are recalled by texts of major importance: Ecrits et Paroles 
(collection of notes, studies and fragments published during his 
life), included in which is his 1911 message on "Philosophical 
Intuition" to the International Congress of Philosophy in Bologne 
and the two famous lectures on "La perception du changement" 
delivered that year in Oxford. Also included are numerous re- 
ports that he presented to the Académie des Sciences Morales on 
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philosophical and ethical problems. Some of the documents exhibit- 
ed treat Bergson's missions in Spain and in the United States (his 
interview with President Wilson) and in particular his role on the 
League of Nation's International Committee for Intellectual Co- 
operation which reflects his desire to accomplish limited and well 
defined projects. In 1925 it was Bergson who was responsible for 
the creation of an International Institute of Intellectual Co-operation 
in Paris with the assistance of the French Government. UNESCO 
resumed its work in 1946. The Bergson Exhibition is divided into 
five parts: His Life, his Surroundings, his Work, Iconography and 
Various Recollections and Works on Bergson. His connections with 
other writers are indicated by a card-note from Anna de Noailles, 

a letter from Marcel Proust to Bergson, four letters from Paul 
Valéry to Bergson in which, in particular, he expresses his appre- 
ciation for the book sent to him, Les Deux Sources de la morale et 
de la religion. Unfortunately, the material available for this ex- 
hibition was limited by Bergson's own restriction, written in his 
Will of February 8, 1937, which demands that no work not publish- 
ed in his lifetime be brought out in print after his death, as he de- 
clares to have published all that he wished to communicate to the 
public. 


Mossé-Bastide, Rose-Marie, Bergson et Plotin. Paris: Presses Universi- 


taires de France, 1959. 424 pp. 1.600 frs. Author of a "Bergson 
teacher, '' Mme Mossé-Bastide has analyzed Bergson's and Plotinus' 
doctrines in order to show their differences and their profound 
likenesses. This study is divided into: Philosophical Method, Crea- 
tive Causality and Conversion. The book is adapted from Mme Mossé- 
Bastide's doctoral thesis. 


Muralt, André de, L'idée de la phénoménologie. L'exemplarisme husserlien. 


Paris: Presses Universitaires de France, 1959. 400 pp. 1.900 frs. 
The author gives us a systematic study of the meaning of Husserlian 
phenomenology, a philosophy of intentionality. 


Dupuy, Maurice, La philosophie de Max Scheler. Son évolution et son unité. 


Volume I: La critique de l'homme moderne et la philosophie théorique. 
Volume II: La philosophie de la religion chez Max Scheler. Paris: 
Presses Universitaires de France, 1959. Volume I: 442 pp. 1.800 
frs. Volume II: 284 pp. 1.200 frs. In the first volume, M. Dupuy 
studies Scheler's theories on method from which he derives a theory 
of the mind. He also reviews the philosopher's criticism of modern 
man and his phenomenologic method. The second volume is devoted 
to the material ethics of values as well as to anthropology and reli- 
gious metaphysics. 
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Resten, René, Caractérologie du Criminel. Paris: Presses Universi- 
taires de France, 1959. 258 pp. 1.200 frs. From the series, 
"Caractéres, '"' founded by René Le Senne and directed by 
Edouard Morot-Sir. Dr.Resten's work gives new light on 
the factors which predispose to crime, studies analytical cri- 
minology based on psychoanalysis and, in another chapter, de- 
fines the contributions of characterology to the understanding 
of the criminal and to the appraisal of the ways a criminal pre- 
disposition is transformed into a criminal act. A part is de- 
voted to a study of various criminal cases based upon the typi- 
cal units of character as depicted by René Le Senne and his fol- 
followers. In his foreword to this book, M. Morot-Sir points 
out the vitality of the French School of Characterology in which 
he sees a common denominator for different fields of anthropo- 
logical research. 


Francés, R., La Perception de la musique. Paris: Librairie Philoso- 
phique J. Vrin, "Etudes de Psychologie et de Philosophie," 
1958. 390 pp. This erudite analysis of problems of musical 
composition and the reaction of the listener to music was under- 
taken by the author in order to form a basis for a theory ofaes- 
thetic judgment. He shows that musical art has never been a 
pure one. The creator is influenced by the ideas and ideologies 
of his time as is the listener. He considers great works 
those which develop a fundamental human problem. In the 
course of his work, M. Francés reproduces a great many ex- 


4 perimental results on which he bases his theses. The volume 
EF is divided into three major parts: "La Syntaxe,"' "La Rhétori- 

" " ; ; + fj ; " 

4 que" and "Expression et Signification. 

4 Charles du Bos: Journal VIII, Janvier 1933-Décembre 1933. Paris: 

- La Colombe, Editions du Vieux Colombier, 1959. 162 pp. 

4 790 frs. In his Journal VIII, Charles du Bos evokes the artis- 
% tic, literary and philosophical life of 1933 day by day. The 

journal is a moving one because parallel to his intellectual ap- 

gi: proach is a deep faith. 
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In Les Etudes Philosophigues 

of January-March 1959, André 
A. Devaux reports on the "Dé- 
cade Teilhard de Chardin," held 

in the Chateau of Cerisy-la- 

Salle from July 25th to August 

grd, 1958. During this meeting, 
Réverend Lubac defended 

the point of view that it would 

be a grave error to omit the 

"human phenomena” fromthe rest 

of the philosopher's work. 
Teilhard de Chardin was at one 

and the same time a scholar and 

a mystic. 


Bust of Pere Teilhard de Chardin 
by Malvina Hoffman 


AT THE MUSEUM OF MODERN ART IW PaRiS. 


Teilhard de Chardin, Pierre, L'avenir de l'homme. Paris: Editions du Seuil, 


1959. 405 pp. This is the fifth volume of a series which begins with 

Le Phénoméne de l'homme (The Phenomen of Man , translated into 
English and published by Harper Brothers, 1959). In his foreword, 

M. N.M. Wildiers says that the problem of man's future is one of 

the greatest concerns of Father Teilhard de Chardin. Many pages 

in his previous works were devoted to the structure of the future. 
Teilhard de Chardin's approach is quite different from that of an his- 
torian, an economist or a philosopher. He is not concerned with man 
as an individual but as a part of the biological species: what he is in- 
terested in is not the "cycle de l'individu" but the "cycle de l'espéce. "' 
According to Teilhard de Chardin, the investigation of the future should 
be a part of scientific research. Without expecting of biology the certi- 
tudes proper to mathematics or physics, he expresses the view that sci- 
entific hypothesis in this field, as in others, can be controlled accord- 
ing to the progress of science. The present volume begins with a note 
on progress (1920) and ends with "La fin de l'espéce" (1952). This 

book is not a treatise but rather a collection of the reflections of Teil- 
hard de Chardin during thirty years of spiritual and scientific research. 
One of the most interesting chapters is one entitled "La Foi en l'homme" 
in which he points out the psychic evolution of man. 
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Le Bras, Gabriel, Institutions ecclésiastiques de la Chrétienté médiévale. 


Preliminaries and Part I, BookI. Paris: Bloud & Gay, Collec- 
tion "Histoire de l'Eglise depuis les origines jusqu'a nos jours, "' 
1959. 23l pp. The preliminary part of this book traces the rea- 
sons underlying the energy and the weaknesses of Christianity 
during "le siécle d'or" and "le siécle de fer", the creation of canon 
law and the harmonious development of classical order. Book I. is 
devoted to the organization of the church and specifically, ;man's 
place in the community. The author concludes this volume witha 
chapter entitled "Discipline and Liberty. " 


Courants Religieux et Humanisme 4 la fin du XVe et au début du XVle 


siécle. Colloque de Strasbourg, May 9-11, 1957. Paris: Press- 
es Universitaires de France, Collection "Bibliothéque des Centres 
d'Etudes Supérieures spécialisés,'"' 1959. 142 pp. 800 frs. Dur- 
ing this meeting, discussions centered around the beginnings of 

the Renaissance and the relationships between humanism and re- 
ligious thought. The President was M. Nédoncelle. A. Renaudet 
opened the discussions with "Paris de 1494 4 1517. "' He was fol- 
lowed by M. Bataillon on "Evangélisme et millénarisme au Nou- 
veau Monde,"' R. Lebégue on "Interprétations chrétiennes d'au- 
teurs pains, '' Léon-E. Halkin on "La 'Devotio moderna’ et les 
origines de la Réforme aux Pays-Bas,"' Mrs. M. Mann Phillips 

on "La 'Philosophia Christi' reflétée dans les 'Adages' d'Erasme, "' 
F. Schalk on '"Mélanchthon et l'humanisme,'" R. Marcel on "Les 
Perspectives de l'Apologétique' de Lorenzo Valla 4 Savonarole, "' 
D. P. Walker on "Origéne en France au début du XVIe siécle" and 
J. Dagens on "Humanisme et évangélisme chez Lefévre d'Etaples. " 


QB. 
* "Décembre" from "Le Grant Calendrier et Compost des Bergiers" (XVth century) 


BELLES-- LETTRES 


NEW EDITIONS, ESSAYS AND LITERARY CRITICISM 


Crocker, Lester G., An Age of Crisis. Baltimore: The Johns Hopkins Press, 


The Goucher College Series, 1959. 473 pp. $7.50. In his prefatory' 
note, the author states that he undertook this work seeking the roots 
of the moral crisis of our modern world in the Age of Enlightenment's 
loss of metaphysical fundament of values. This volume he considers 
as preliminary to the study of theories relating to the genesis of moral 
experience and the nature of moral judgments and an analysis of the 
ethical systems and value concepts evolved in an effort to solve the 
problems of moral life, which he will publish later. The book is di- 
vided into three parts: 'Man in the Universe, '"' "Freedom and Deter- 
minism" and "Human Nature and Motivation."' Under these headings, 
fourteen problems are brilliantly discussed, beginning with "Man's 
Relation to God, "' going to "Human Nature in the Novel'"'. A biblio- 
graphy follows. Mr. Crocker says that a full length study of the 
18th century novel is still to be written. He summarizes the conflict 
facing the moral philosophers of the eighteenth century in the question: 
Is nature one thing, and the moral life another? The problem was as 
much one of re-interpreting man himself and the functions of his so- 
cial institutions as it was one of re-interpreting his place in the uni- 
verse. Evaluations of man and interpretations of his motivations ran 
the entire span from optimism to pessimism. Extremist programs 
were drawn from this reassessment of the human condition: anarchism 
and totalitarianism. The hopes of the "philosophes" were to fail, 
leaving the same struggles to be relived; the age of crisis, the crisis 
of man, continues. 


Ridge, George Ross, The Hero in French Romantic Literature. Athens: Uni- 


versity of Georgia Press, 1959. 136 pp. $3.75. The author is cur- 
rently teaching French at the Georgia State College of Business Ad- 
ministration. He proposes here to draw the portrait of the romantic 
hero, who despite all that has been written on French romanticism, 
has remained a man of mystery. Analysing this hero, he finds him 
to be a seeker, a man of fate, a pathological hero, a poet-prophet, 

a dandy or a rebel. In his pseudo-role, he is the anti-hero, whose 
ironic comments on his weakness show that he is potentially heroic. 
He concludes by saying that the romantic hero is the ultimate liter- 
ary expression of a self-conscious age, which questions traditional 
values and formulates the new. 
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Bernard, Suzanne, Le Poéme en prose de Baudelaire jusqu'a nos jours. 


Paris: Librairie Nizet, 1959. 773 pp. The vast and difficult 
subject of this thesis is treated under four main headings: ''The 
Prose Poet before Baudelaire: An Historical Outlook," "The 
Prose Poem and Metaphysical Ambition," ''The Prose Poem and 
the Problem of Poetic Technics" and "The Prose Poem in the Pre- 
sent-day Tempest." In the first pages, the author introduces the 
paradox that no poetical form has ever so completely conveyed 

the poetic notion as the prose poem. ‘The prose poem, she says, 
can neither be defined nor criticized: the question remains a pure- 
ly individual one. However, she finds a common goal expressed 
in the prose poems, the desire for a newlanguage. She also notes 
the brevity of modern prose poems. She describes these seekers 
of a new language as "passionate, tormented, disdainful of ‘art' 
and more involved in their art than others, more committed to the 
human condition and more avid of surpassing that which is human- 


ly possible. " 


Gide, André, Pretexts: Reflections on Literature and Morality. Select- 


ed, edited and introduced by Justin O'Brien. New York: Green- 
wich Editions - Meridian Books, 1959. 352 pp. $5. Mr. O'Brien, 
who is the translator of Gide's Journals, now brings us in English 
for the first time many of these texts, which were chosen to show 
the Nobel Prize winner's talent for criticism. We see in these 
writings the "dedicated critic of the prevailing order and a de- 
voted student of the literary tradition. '' Gide praises classicism 
which he considers to be the authentic French literary tradition. 
Romanticism makes its contribution to art only when brought under 
control. He attributes the greatness of French literature "to a 
happy confluence of racial stocks. '' Among the texts in this vol- 
ume are estimates of Mallarmé, Baudelaire, Proust, Gautier and 
Valéry; letters to Jacques Riviére, Jean Cocteau and Francis 
Jammes and a description of Oscar Wilde showing him as "an 
instructive example of a great personality who found no adequate 
way to express himself in his art." 


Duhamel, Georges, Travail, 6 mon seul repos! Paris: Editions Wesmael- 


Charlier, Collection "Les Auteurs juges de leurs oeuvres," 1959. 
196 pp. In this book, Duhamel talks about himself, his work hab- 
its, his likes and dislikes. He makes an inventory of his literary 
production as he approaches his seventy-fifth birthday. 


Maurois, André, Portrait d'un ami qui s'appelait moi. Paris: Editions Wes- 


mael-Charlier, Collection "Les Auteurs juges de leurs oeuvres," 
1959. 219 pp. André Maurois in his turn talks about his life, his 
works and the direction in which they have evolved. The second 
part of the book is devoted to extracts from his works, 
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BOOKS ON ART 


Golding, John, Cubism. A History and Analysis: 1907-1914. New York: 
George Wittenborn, Inc., 1959. 160 pp. With 4 color plates and 
123 monochrome h if-tone reproductions. $11.50. Dr. Golding 
traces the history and chronology of Cubism from Picasso and 
Braque (1907-1912) to Picasso, Braque and Gris (1912-1914) and 
gives a thorough analysis of the influence of Cubism in France 
(1910-1914). He disagrees entirely with Blaise Cendrar's opinion 
that "le cube s'effrite"; with great skill he shows "that the fact that 
cubism gave birth to abstract art was one of the reasons why it 
has been so consistently misunderstood by the public.'' Dr. Gold- 
ing says that "Cubism was an art of realism."' He stresses the 
fact that the true Cubists came near to complete abstraction at one 
time or another, but almost immediately reasserted the represen- 
tional element of their art. An ample bibliography and index com- 
plete the work. 


Ide, John Jay, Bringing Mohammed to the Mountain. A Study of "La Demeure 
Historique" of France. Reprinted from "Country Life, ' June 1935, 


New York. The merit of this article is to make the reader realize 
that there are one hundred or more small chateaux or residences in 
France which are as interesting as the larger and better known ones. 
This report comes with a list of chateaux arranged by the depart- 
ments in which they are situated and includes the names of the own- 
ers, the days and the conditions under which they can be visited. 

The Offices of the Society of "La Demeure Historique" are located 
at 146 avenue des Champs Elysées; the Secretary is Mile Jeanne Le- 
bert. 


Barzun, Henri Martin, Orpheus, Orphic Art - a Critical Record - France- 
Europe-America, New York, Liberal Press, 1956. The Library of 
the Cultural Services has just acquired this brief work, which is ac- 
companied by an explanatory introduction entitled: "Orphic Art, the 
foundations of a XXth Century literature of synthesis, Fall 1959 - 
Winter 1960". Orpheus..., at first disconcerting because of the 
wealth and diversity of its contents, offers the careful reader inter- 
esting information on the origins and evolution of Orphic art, a new 
form of literary expression based upon the polyphony of the spoken 
voice. The point of departure for Orphic culture is in the realiza- 
tion that we live in an era of collective perception and expression, an 
era in which scientific and industrial progress has transformed the 
relationships between the individual and society as a whole. 


BY 


Mr. Barzun observes that the XXth Century has witnessed "'the 
passing of man's single lyric voice or monody into a polyphony 
of multiple chants, rhythms, presences, thoughts, dreams, 
forces, faiths, ideals, voiced in simultaneity as a self-orches- 
trated expression of mankind."' The need to express this change 
must, according to Mr. Barzun, lead to new literary forms, 
such as the art of Orpheus. 


This art, based on the chorus of natural voices speaking dif- 
ferent lines simultaneously and achieving verbal polyphony, was 
created in 1907 at the Abbaye de Créteil near Paris. Now widely 
known, it practiced in many American and European colleges 

and universities. The leader of the movement and editor of this 
book is Henri Martin Barzun who, working with poets, educators 
and theater men on both continents, has devoted more than forty 
years of reflection and teaching to Orphic art and education. 


The "Abbaye" in Winter, 1907-1008, by Albert Gleizes. 


ORPHIC ART WAS CREATED AT THIS ABBEY IN CRETEIL WHERE 
RENE ARCOS, HENRI MARTIN BARZUN, GEORGES DUHAMEL, 
ALBERT GLEIZES, ALEXANDRE MERCEREAU AND CHARLES VILDRAC 


HAD FORMED AN ARTISTS" COMMUNITY. 
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French Literary Awards for 1959 


Grand Prix de Littérature de l'Académie Francaise - Thierry Maulnier 
Prix du Roman de l'Académie Francaise - Gabriel d'Aubaréde 


Grand Prix de la Critique Littéraire - R. P. Blanchet, La Littérature et 
le Spirituel 


Prix des Critiques - Henri Lefebvre, La Somme et le reste 


Prix Fémina- Bernard Privat, Au pied du Mur 


Prix Goncourt - André Schwarz-Bart, Le Dernier des Justes 


Prix littéraire Edouard Herriot - Robert Escarpit, Les Dieux du Patamba 


Prix Interallié - Antoine Blondin, Un Singe en hiver 


Prix Médicis - Claude Mauriac, Le Dfer en Ville 


Prix Théophraste Renaudot - Albert Palle, L'Expérience 


Prix Sainte-Beuve - Jean Cathelin, Marcel Aymé 


NEW PUBLICATION OF THE FRENCH CULTURAL SERVICES 


In addition to EDUCATION IN FRANCE and FRENCH NEWS, two 
quarterly bulletins, the French Cultural Services offer to 
American readers a new series entitled FRENCH CULTURE TODAY. 
The first two issues which have just been published are: 
"French Poetry Today - 1950-1960" and "The Contemporary French 
Novel - 1950-1960," both by Germaine Brée,. 


Coming issues will give surveys of the most important 
accomplishments in the different fields of French culture 
today. 


LES ETUDES 

PHILOSOPHIQUES 


FRENCH PERIODICALS 


A quarterly review directed by Gaston Berger and pub- 
lished by the Presses Universitaires de France. No. l. 
January -March 1959. This issue is devoted to the theme 
"Liberty". It is divided into three sections: "Liberty and 
its realization," "Liberty and its conditions," "Liberty 
and its sources."' The discussion is opened by M. Edouard 
Morot-Sir in an article entitled "Liberté et compromis. " 

It is followed by articles relevant to problems of mental 
disease, social life, habit, imagination, morale and char- 
acter. The issue ends with "Grace et liberté" by Gaston 
Berger. The review includes interesting accounts of works 
recently published in Italian, English, German and French. 
There is also news from scholarly organizations working 
in France and in other countries. 


No. 2. April-June 1959. Following the number devoted 
to "Liberty," this issue's writers treat "Truth" - 

How to distinguish truth from falsity, how to separate re- 
ality from illusion, objectivity from hallucination. Truth, 
reality and objectivity are guideposts on the road to knowl- 
edge. They warn us of approaching deviations, says M. 
Perelman in "Opinions et Vérités.'' The relationships be- 
tween science and the ideologies of our time is R. Ruyer's 
subject; "La Foi Historique,"' H.I, Marrou's; "Croyance, 
Confiance et Foi,"" M. Nédoncelle's and " Science et Re- 
ligion, '' Maurice Blondel's. J. Lessertisseur describes 
the "Philosophie de Raymond Ruyer" and G. Bénézé, "la 
Phénoménologie husserlienne. " 
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PROSPECTIVE 


REVUE 
PHILOSOPHIQUE 

DE LA FRANCE 

ET DE L'ETRANGER 


No. 2. January 1959. A publication of the Centre Internation- 
al de Prospective. The importance of this publication has al- 
ready been stressed in FRENCH NEWS, and it has been 
presented in detail in an editorial by M. Edouard Morot-Sir in 
No. 6, EDUCATION IN FRANCE. This issue treats atomic 
energy, cybernetics, astronautics and economy. In his pre- 
face, Dr. André Gros explains that the new technics symbol- 
ize one of the most important aspects of our time and invites 
the intellectual élite to think more in terms of the future, 
limiting its action either to long range projects or to those to 
be carried out immediately. MDlustrating his viewpoint, he 
refers to the Second International Conference of the United 
Nations on the Utilization of Atomic Energy for Peaceful Pur- 
poses (which took place in Geneva in September 1958) and the 
Second International Congress of Cybernetics which was held 
at Namur at the same time. 


No. 3. April 1959. This number is entitled "Rapports de 
l'Occident avec le reste du monde" and has as contributors: 
Gaston Berger, Jean Darcet and Marcel Demonque. They treat 
the problem of the West's relations with the rest of the world, 
notably the under-developed countries. M. Jean Darcet looks 
at the technical, economic and cultural ties between the West 
and the under-developed countries, concluding with a number 
of valuable inferences on the varying forms of technical and 
economic aid. He asks the fundamental question: "Is the 
material progress of an under-developed country in keeping 
with the continuance of the cultural characteristics of the 
people?" He affirms that it is possible to create a uniform 
civilization without compromising the individuality of diverse 
cultures. 


No. 3. July-September 1959. This number, "Autour de Berg- 
son,"' begins with a study by E. Minkowski, "L'Irrationnel, 
donnée immédiate (sur la voie tracée par Bergson).'' M. Min- 
kowski objects to the assertion that rational and non-rational 
are incompatible; he says that it is not true that the rational 

is positive and the non-rational is negative. He endeavors to 
demonstrate that there is no opposition between them and at- 
tributes to the non-rational all that which is in the process of 
moving and becoming. The author stresses the importance 

of the "dépassement'' which arises at every step and which 
proves to us that transcendence is inseparable from our be- 
ing, is one of its real foundations and, at the same time, 

"une donnée immédiate de la conscience. "' 
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SOCIOLOGIE 
ET RELIGION 


LA TABLE RONDE 


LES CAHIERS 
DE RECHERCHES 
ET DEBATS 


These notebooks, of which this is the 25th, are published four 
times a year; each is given a title, centering around problems 
of general and current interest. On the editorial committee 
are: Olivier Lacombe, Daniel-Rops, Stanislas Fumet, André 
Latreille, Gabriel Le Bras, Gabriel Marcel. In this issue, 
religious sociology is examined in its relationship to the so- 
cial sciences. Problems of knowledge and faith are seen to 
spring from the relationship between sociology and the reli- 
gious phenomena. The review ends with a posthumous homage 
to Rouault, delivered May 19, 1958, at the Catholic Center of 
French Intellectuals. An important article is devoted to 
German Catholicism. 


No. 142. October 1959. Entitled "Sur l'Art,"' this number 
includes several texts belonging to works underway for publi- 
cation. The first, "Sociologie de l'art,'' by Pierre Francastel, 
was written for the second volume of his Traité de Sociologie, 
which will be published by the Presses Universitaires de France, 
under the direction of Georges Gurvitch, in 1960. M. Francas- 
tel poses the problem of the place sociology should hold in art. 
He abstains from proposing a sort of digest of the sociology of 
art, but he recommends setting apart ideas and material which 
will permit a definition of art's role in society and the influence 
of society on art. This definition can be established on several 
different bases, according to civilizations, according to works 
of art, and according to tools and methods of presentation, 
signs and symbols. 


The second article, entitled "Evolution de l'art,"' is Louis 
Hautecoeur's (of the Institute) conclusion to his monumental his- 
tory of art which is being published in three volumes by Flam- 
marion. It constitutes a theoretical reply to a survey on art in 
the civilizations of the past and the present. It also illustrates 
Louis Hautecoeur's working method. 


"Le vrai miracle grec" by André Varagnac, Head Curator of the 
Musée des Antiquités Nationales, is the last part of a work on 
prehistory which was prepared under his supervision. It is to 
be published under the title: L'homme avant l'écriture (Armand 
Colin, Collection "Destins du Monde"). 


Quarterly publication of the Centre Catholique des Intellectuels 
Frangais. Cahier No. 27 is entitled "La Vie de l'Eglise sous 

Pie XII." Its contributors remind us that Pius XII was the pro- 
phet of peace. In order to assure peace, he foresaw the necessi- 
ty of shaping world opinion toward that goal. His outlook was 
founded on his desire to defend man. With his article, "Le Pas- 
teur,'' Mgr. Garrone opens the issue, which ends with a debate 
on "La Vocation Religieuse, 4 propos de 'Au Risque de se perdre’ 
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LES CAHIERS 
L A 
REPUBLIQUE 


CAHIERS DE 
L'INSTITUT 
DE SCIENCE 
ECONOMIQUE 
APPLIQUEE 
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No. 21. September-October 1959. President of the Edito- 
rial Board: Pierre Mendés-France. This fall issue has as 
theme: ''The Working Class.'"' The working classes in France 
are presented in a geographical analysis, and problems spe- 
cific to them are raised. 


Another article treats 'Le Probléme de l'Irrationnalisme" 
in Bergson's "Deux Sources."' Ph. Merlan quotes Bergson 
in his "Introduction & la Métaphysique" and reminds us that 
the philosopher sees in mathematics the perfect example of 
a science that transcends its own limits. He measures the 
confines of Bergsonian irrationalism, comparing it with 
Sorel's philosophy. An interesting part of this article re- 
fers to Bergson's admiration for the American Declaration 
of Independence as well as for the Bill of Rights. Bergson 
considers that these texts reflect above all their religious 
inspiration. 
Henri Sérouya points out several similarities between the 
ancient philosophy of the Hebrews, the Cabala, and Berg- 
sonianism. Other articles are: "L'attitude subjectiviste et 
ses dangers de Descartes & Bergson" by T.A. Burkill; 
"Henri Bergson au Meeting d'Oxford" by R. Lenoir; "Le pro- 
bléme de Martin Buber" by J. Fleischmann; "Leon Chestov, I" 
by B. de Schloezer; and "L'Oeuvre de Goethe,I"' by Hugo 
Perls. André-Louis Leroy gives an account of the Bergson 
Congress held May 17-20, 1959. See also a very interesting 
article by G. Snyders, ''Pour une collaboration de la psycho- 
logie et de la philosophie,'"' which is a commentary on Loosli- 
Usteri's book on the Rorschach Test. 


COLLOQUES ECONOMIQUES FRANCO-BRITANNIQUES. 

No. 3. July 1959. The vitality of Franco-British intellectual 
exchanges in the field of applied economics finds new expres- 
sion in the series of meetings, '"'Colloques"', which opened in 
London in March 1957 in the framework of the Institut Fran- 
cgais du Royaume-Uni. These meetings were reopened in 
Paris in December 1956 at the Institut des Sciences Economi- 
ques Appliquées. The third and most recent encounter took 
place in London in 1959. 


In his preface, Henri Jourdan, Director of the Institut Fran- 
cais du Royaume-Uni, refers to the achievements born of 

this combined effort. Problems of economics have been solved 
during these meetings. They are confined to the discussion of 
problems concerning '"l'homo economicus", and their aim is a 
contribution to the creation of a Europe "less unreal than that 
of the realists." 
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ECONOMIE 
APPLIQUEE 


CAHIERS DES 
SAISONS 


PORTFOLIO 


Contributors to this number are: Joan Robinson, G. D.N. Wors- 
wick, R.F. Kahn and P. Streeten; their subject is: "L'Accumu- 
lation du Capital. '' Speeches delivered in English by British 
specialists are translated into French. 


The CAHIERS DE L'INSTITUT DE SCIENCE ECONOMIQUE 
APPLIQUEE are published with the co-operation of the Centre 
National des Recherches Scientifiques. 


No. 87. August 1959. A special number of CAHIERS treats 
"Le Développement Economique de 1'Indonésie. " 


No. 88. September 1959. Another special issue is de- 
voted to "Le Développement Economique de l'Irak. " 


Under the direction of the ARCHIVES DE L'INSTITUT DE 
SCIENCE ECONOMIQUE APPLIQUEE. Published with the 
co-operation of the Centre National de la Recherche Scienti- 
fique. This quarterly review is directed by Francois Perroux; 
Henri Bonjour, Contréleur financier au Ministére des Finances, 
is Secretary. The Conseil scientifique includes eighteen distin- 
guished members of the faculties of the Sorbonne, the Collége 
de France and the Conservatoire National des Arts et Métiers. 


No. 1-2. January-June 1959. A new issue in the series "Eco- 
nomie Appliquée" entitled ''Profit et Croissance.'' Each article 
is preceded by an introduction in English, and the summary is 
printed in English, German, Italian, Spanish and Polish. Among 
the contributors are: P.A, Baran, S. Kuznets, A.G. Hart, 

J. Akerman and E. Heimann. 


No. 17. Summer 1959. This little review, rich in content, has 
recently dedicated numbers to Jacques Chardonne (No. 13) and 
Ionesco (No. 15). The Summer issue includes a letter from Ben- 
jamin Constant, published for the first time, and essays by Jean 
Lagrolet and Jacques Souniones. 


Including ART NEWS ANNUAL. No. 1. Three important arti- 
cles are: Rainer Maria Rilke's "The Cézanne Landscape, "' 
Charles Lapicque's "Color into Space" and Wallace Fowlie's 
"The Poets on Haiti's Map." The review, in English, is beauti- 
fully illustrated. 
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HOMMAGE TO GERARD PHILIPE 


We wish to render homage to the late Gérard Philipe, famous 
French stage and screen actor who had also shown promise as a di- 
rector. M. Philipe, born in Cannes in 1922, died on November 25, 
1959. He was acclaimed a star at 21 after his Parisian debut in 
Giraudoux' "Sodome et Gomorrhe." 


A serious stage actor, M. Philipe belonged to the French 
Government subsidized ThéAtre National Populaire, and visited the 
United States for the company's American debut in the fall of 1958. 
New York audiences applauded his performances as Lorenzo in "Loren- 
zacecio" and Rodrigue in Corneille's renowned classic, "Le Cid." 


M. Philipe was frequently seen on the screen. A recipient 
of the 1947 Brussels Film Festival's award for best actor, he was 
widely known for his performances in such screen productions as 
"Devil in the Flesh," ‘"Fanfan the Tulip," "The Grand Maneuver" 
and the film version of Stendhal's "Le Rouge et le Noir." 


M. Philipe had a noble and generous conception of art. His 
goals were echoed in those of the Thé&atre National Populaire: to 
offer the best in theatre to the greatest number of people. In 1951 
when Jean Vilar was named director of the newly established T.N.P., 
Philipe had just finished a series of triumphant appearances at 
Vilar's Festival of Avignon. Although an idol in the film world, 
he eagerly joined the new troupe and became one of the most dedica- 
ted members of a company characterized by its "esprit decorps" and 
its scorn for star billings. 


Commentary in the press expressed the French public's great 
feeling of bereavement. In Le Monde of November 27, Pierre Aimé 
Touchard wrote: "In these troubled postwar years he incarnated for 
us the purity, sense of proportion and modesty worthy of the youth 
of our dreams... Few 'comédiens' have given, as he did, the feeling 
that, more than actors, they were poets." Marcel Jouhandeau was 
quoted in France-Soir: "I admired Gérard even more for his charac- 
ter than for his art which was nevertheless perfect!..." Comments 
inLe Figaro included René Clément's "That man had the fresh spirit 
of a child;" Claude Autant-Lara's "(His death) is an irreparable 
loss to the French screen;" and Mare Allegret's "The death of 
Gérard Philipe is a catastrophy for the French theatre and cinema." 


Le Figaro's critic, Jean-Jacques Gautier, wrote: "He is 
said to have been wonderfully generous. It was perhaps this senti- 
ment which lighted his face and gave his gestures their freedom, 
An inimitable spirit propelled him. Whether he was Le Cid or Perdi- 
can,his movements,his spontaneity, his ardor passed from the stage 
to the house, winning over the critics, rousing the audience; up- 
lifting and transporting it, for never have we seen an audience re- 
sist the candour of his gifts." Claude Sarraute concluded her ar- 
ticle for Le Monde: "Despite his glory as a great star of the stage 
and screen,beset at his every step by enthusiastic crowds, the man 
was modest, charming. His friends, all those who dealt with him 
at the Actor's union, were able to appreciate his dedication, his 
untiring generosity,his interest in all the aspects of a profession 
which he so well illustrated," 
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THEATRE IN FRANCE 


Homage is rendered to Jacques Copeau... an exhibition and a revival 


aay i The French theatre has been characterized by the fact that it has 
i 4 always had artists willing to devote themselves to an almost mystical 

& * cult of the theatre. Jacques Copeau was one of the most remarkable and 
» Te influential men of this heroic tradition of the theatre. 


With 1959 the tenth anniversary of his death, the work of the 
great stage reformer whose doctrine is best recalled as the 'Tréteau nu", 
or bare-boards, is evoked in exhibitions, scenic productions and articles 
reappraising the heritage of Copeau. To commemorate his death, Jean- 
Louis Barrault preceded the official opening of his new Thé&atre de France 
by an exhibition of documents retracing the development of Copeau's ca- 
reer, and Jean Dasté has been touring central France with Copeau's 
L'ILLUSION, first performed in 1928. Aided by vital dedicated actors, 
Dasté has staged L'ILLUSION in the pure style of his teacher. 


me Copeau reacted against the theatre of the turn of the century, 
7: which was smothered by rich decors, heavy machinery and exaggerated 
9 lighting. He concentrated on two elements: first the text and then the 
oa performer whose only objective should be to submit himself to the in- 
et ie ternal law of the written work, to rediscover in it "the movements, col- 
, ‘, w ors, sounds and forms which more or less consciously accompanied the 


poet's act of creation. '' Copeau felt that every scenic production should 
be a harmonic entity, created by the poet, the musician, the dancer, the 
mime, the actor, the choir, all the craftsmen of the stage, not artifici- 
ally grouped together and stylized but working as an organic whole in- 
spired from within. 


ate ' Copeau survives today as a legend of devotion to the theatre. 

cae His Bergundian dream of implanting the theatre in the provinces is being 
‘Su realized in the "centres dramatiques de province" and especially in the 

. 7 work of Jean Dasté at Saint-Etienne. Through Jouvet and Dullin, Copeau's 
oa ideas, modified by the personalities of these two great disciples, have 

$ iu been passed on to Jean Meyer, Jean-Louis Barrault and Jean Vilar. 

me Thanks to Copeau the theatre has become a more popular art form and 
Ssh thanks to his return to the sources of sensitivity, the theatre has re- 

z a“ discovered the vitality of the classics and has opened its doors to Cer- 


vantes, Goldini and Precht. * 


MASE N TouCHaRD «tN LE MONDE oF SEPTEMBER 17, 1959. 
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Anders, France, Jacques Copeau et le cartel des quatre. Paris: 
: A.G. Nizet, 1959. 250 pp. 


France Anders has published a timely book entitled Jacques 
Copeau et le cartel des quatre. This scholarly and yet lively work gives 
a historical and systematic outlook on the rich years of the French the- 
atre over which Copeau and the "cartel" presided. 


Charles Dullin, Louis Jouvet, Pitoieff and Gaston Baty appear 
at the Atelier, the Comédie des Champs Elysées, the Théatre des Arts 
and the Studio des Champs Elysées. The "cartel's" manifesto and its 
principal tenets are presented in their opposition with precedent theatri- 
cal doctrines and as bases for innovations to follow. Idealism is opposed 
to mercantilism, traditions are revived, a battle is staged against real- 
ism, the author, actor and director's roles are newly defined. Copeau 
and the "cartel's'"' accomplishments are listed in the last chapter; they 
lead to the rehabilitation of the actor, the extension of dramatic re- 
search, the relationship between theatre and literature and the impor- 
tance of the director who emerges as a leading personality in dramatic 
creation. 

An ample bibliography completes this book. It is followed by 
a repertory of works staged by each of the great directors and an index 
which will facilitate the research of theatre lovers. 


JACQUES COPEAU 


LOUIS JOUVET CHARLES DULLIN 


"Apprenez & vos enfants, aux jeunes gens de la profes- 
ston, et au public qui trop l'ignore, de quelles sueurs d'’angoisse et de 
quelles larmes nous trempons ce tréteau du rire sur lequel Moliére est mort. 


Jacques Copeau 
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THE FRENCH NATIONAL THEATRES 


Jean-Louis Barrault and the Thé&atre de France 


During last spring's theatre reform André Malraux, Minister 
of State for Cultural Affairs, accorded the second house of the Comédie- 
Francaise to Jean-Louis Barrault, one of today's greatest artistic ad- 
venturers. Barrault's Théatre de France opened on October 22nd with 
a gala performance of Claudel's "Téte d'Or," attended by President 
and Mme de Gaulle. "Thé&tre de France" is the seventh title for the 
Odéon which has led a stormy life since its inauguration in 1782 as a 
new house for the Comédie-Frangaise. 


"T@te d'Or," written by Claudel at the age of 21, has never 
before been staged. It concerns a young country lad in revolt, who de- 
thrones his king and dies of his zest for war. It is not so much a poli- 
tico-military tale as a symbol of the spiritual upheaval of adolescence; 
of the desire to live, to possess everything, to transcend oneself; of 
the need to revolt against a limited, materialistic world dedicated to 
death and disintegration. Claudel referred to it as the expression of 
the crisis resulting from a revelation of the immensity of the task of 
making this world and the supernatural coincide. 


Maeterlinck described it as "the work of a madman or of the 
most prodigious genius who ever existed. '' LE MONDE's Bertrand 
Poirot-Delpech feels that Claudel's youth accentuated both his virtues 
and defects and that, far from appeasing the war between Claudelians 
and anti-Claudelians, 'Téte d'Or" will separate them further. Claude- 
lians will find in this work the seeds of his every thought and the prom- 
ise of his destiny. 


As for the production itself, LE MONDE's critic was discon- 
certed by the rather bizarre figurative palace scenes designed by André 
Masson, but found the stark settings of the prologue and last scene very 
effective in emphasizing the text. The reviewer praised all the sup- 
porting actors, especially Laurent Terzieff, and felt that Alain Cluny 
handled the thankless role of the protagonist as well as possible. 
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Anouilh's "La Petite Moliére" in the production first given by 
Barrault at the Festival of Bordeaux came to the Théatre de France in 
mid-November. Although this biographical sketch of Moliére, original- 
ly written for ths screen, often reaches a high level of sensitivity and 
contains numerous quotes from Moliére, the scenario is generally con- 
sidered too superficial for the theatre and the production, especially 
when Barrault employs film techniques, is said to have the unfortunate 
effect of stressing the limitations of the stage. Yet, whenever Barrault 
returns to his theatrical self, the staging is excellent as are the mem- 
bers of the cast, the decors by Jacques No#l and the musical pastiches 
by Jean-Michel Damase. 


* 
Looking ahead to next spring, Barrault has announced plans 


for April 1960 when he will present "Hamlet" at the International Fes- 
tival of Osaka in Japan. 


The Comédie-F rancaise 


After André Malraux' proclamations of last spring, the Comé- 
die-Francaise, France's guardian of theatre tradition, is placing addi- 
tional emphasis upon the classics. It began a cycle of tragedies on 
October 6th with Sophocles' "Antigone," the fateful tale of a woman who 
defies power in the name of divine laws and prefigures all the martyrs 
of every faith. Although the production has aroused heated discussion 
over the staging of tragedies, 'Phédre" is expectantly awaited «s the 
next phase of the cycle. 


That the theatre in France has truly become an "affair of state" 
was pointed up on October 29th when the House of Moliére presented a 
new staging of Giraudoux' "Electre" before the President of the Republic. 
General de Gaulle was received by André Malraux and Claude de Boisan- 
ger, new Administrator of the Comédie-Francaise. They then joined 
Premier Michel Debré at the "escalier d'honneur" which was lined with 
drama students dressed as traditional French footmen. The Marseillaise 
preceded the performance and the members of the troupe were presented 
to the President during the intermission. 


The production itself was widely acclaimed. "Electre," first 
staged by Louis Jouvet in 1937, is a modern version of the Greek legend 
of the pure and implacably vindictive daughter of King Agamemnon who 
pursues her mother, Queen Clytaemnestra, a participant in the King's 
murder, Le Figaro's Gautier praised nearly every member of the 
cast and delighted in Pierre Dux' beggar, Robert Hirsch's gardener, and 
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"Port-Royal" by Henry de Montherlant "Port-Royal" by Henry de Montherlant 


‘ Stage curtain by Mme Suzanne Lalique. Directed by Jean Meyer. 
pias Lert to ricut: Line Nord, Suzanne Nivette, Jean 


Debucourt, Annie Ducaux, Andrée de Chauveron. 


"Electre" by Jean Girardoux "Antigone" by Sophocles 
Directed by Pierre Dux. Directed by Henri Rollan. ” 
Lert to ricut: Renée Faure, Pierre Dux, Georges Lert to riGut: Jean Marchat, Denise Noél “9 
Chamarat, Francois Chaumette, Annie Ducaux, Renée Faure. 


Micheline Boudet. 


At the Comédie-Francaise this season.......... 
4 
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"L'Ecole des Femmes" by Moliére 


Directed by Jean Meyer. 

Lert to ricut: Catherine Samie, Jean-Paul Roussillon, 
Francois Vibert, Daniel Lecourtois, Jean Meyer, 
Georges Vitray, Danielle Ajoret and Jacques Tosa. 


"L'Ecole des Femmes" by Moliére 


by Jean Meyer. 
Lerr to ricut: Danielle Ajoret and Jean Meyer. 


"La Méprise" by Marivaux "lL, "Impromptu de Versailles" by Moliére 


trected by Jacques Sereys. Directed by Jean Meyer. 

FT to riGut: Jacques Sereys, Genevieve Fontanel, Lert to ricut: Genevieve Fontanel, Georges Descriéres, 

‘laude Winter, Bernard Dhéran, Magali de Vendeuil. Paul-Fmile Deiber, Nicole Mérouze, Michéle Grellier, 
Jean-Laurent Cochet. 
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Micheline Boudet's Agatha. Although a fervent admirer of the Jouvet 
production, Gautier was never disappointed by this version which he 
described as theatre alive in all its beauty and dignity. 


Another high point at the Comédie-Frangaise is Moliére's 
"L'Ecole des Femmes" under Jean Meyer's direction. According to 
Le Figaro , the staging makes one think of the performance of a per- 


tect musical score; the young actress Danielle Ajoret is a magnificent 
Agnés and Jean Meyer the perfect Arnolphe in this tale of a middle-aged 
man who tries to keep his ward perfectly naive until he can marry her. 
American enthusiasts of Moliére and the late Louis Jouvet will be pleased 
to hear that a Pathé recording of his 1951 Boston performance of "L'Ecole 
des Femmes" is now available. 


Théatre National Populaire 


The T.N. P. 's new experimental Salle Récamier opened some- 
what disastrously with ''Le Crapaud-Buffle" by Armand Gatti, a 34 year- 
old reporter and playwright who won last spring the Prix Fénéon for his 
"Le Poisson Noir."' "Le Crapaud-Buffle" whose title comes from an 
Inca legend, is a satire of the type of dictatorship prevalent in South 
America, 

Critical reaction was generally harsh. Le Monde found that, 
despite Jean Vilar's meticulous direction and irreproachable performances 
by Jean-Marie Amato, Jean Negroni, Edmond Beauchamp and Paul Colline, 
the play is devoid of humanity, pathos and humor and its significance, so 
subtle and diffuse that it risks disappearing. According to Gautier, "Le 
Crapaud-Buffle" is a "ridiculous, pretentious, unintelligible monument..., 
a mixture of delirium without beauty and satire without savor." 


The Opera 


The entry of "Carmen" into the repertory of the Opera occasioned 
this fall's third gala evening at the French national theatres. To mark the 
renascence in the "théatres lyriques nationaux, " Bizet's "Carmen," best 
known of all French operas, was transferred from the Opéra-Comique to 
the Opéra where it was unveiled on November 12th in a completely new 
staging by Raymond Rouleau. With Jane Rhodes in the principal role, the 
opera won the enthusiastic applause of an audience of celebrities, presided 
over by General de Gaulle and highlighted by members of the diplomatic 
corps. 

The production which has aroused more curiosity than anything 
since the Opera's 1861 version of " Tannh#user," includes 350 singers, 
dancers and walk-ons, fifteen horses, two donkeys, a dog and a monkey 
and has been aptly described as very “hollywoodian. "' 
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Yet no matter how elaborate the staging, the high quality and 
success of the performance are due essentially to the lyric and drama- 
tic talents of Jane Rhodes in the role of Carmen. Le Monde's René 
Dumesnil qualifies her interpretation as that of a great artist. He also 
has kind words for Albert Lance as Don José and for Roberto Benzi, 
the former child protegé, now 22 year-old conductor who is making 
his debut at the Opera. 


Dumesnil reserves his criticism for the staging which, al- 
though beautifully realized, places too much emphasis on the visual 
aspects of the performance. It not only unbalances an essentially mu- 
sical form of expression but also risks establishing a trend of present- 
ing a few grandiose productions to the detriment of neglected master- 
pieces and unknown modern works. 


* * 


For the Opera's 1959-60 ballet season, A.M. Julien, admin- 
istrator of the Opera, has announced several additions to the Palais 
Garnier's dance repertory. ‘"Quartsiluni" by Lander, Skibine's ''Conte 
Cruel" and Dolin's "Pas de Quatre'' accompanied a December 16th 
revival of Fokine's "'Sylphides. '' On January 20th Yvette Chauviré 
danced "La Dame aux Camelias" by Sauguet, and Skibine will 
do the choreography for 'Printemps,'"' a ballet by Buret and Jouglet. 
March 1960 will see the integral version of Swan Lake" and Gene 
Kelly's choreographic interpretation uf Gershwin's Concerto in F. 
First performances of Daniel-Lesur's "Bal du Destin" and Harsanyi's 
"L'Amour et la Vie" are also forthcoming. 


The Opéra-Comique 


After losing "Carmen" to the Opera, the Opéra-Comique gained 
Gluck's "Orphée" which was revived at the Salle Favart in early Novem- 
ber. The production, inspired by the Aix-en-Provence performances of 
"Orphée" of a few years ago, received general acclaim and has been 
cited as evidence of the theatre reform's beneficial effect on the Opéra- 
Comique. 
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AT THE REGULAR THEATRES 


Jean Anouilh's BECKET OU L'HONNEUR DE DIEU at the Théatre 
Montparnasse 


The last days of September saw the triumphant opening of 
Anouilh's latest play in which he transforms the historical drama of 
the Archbishop of Canterbury into a tragedy of friendship. 


The plot: toward 1160 Henry II takes a refined young deacon 
named Thomas Becket as his advisor. For the high-living sovereign 
the company of this faithful esthete who explains life without condemn- 
ing the King's excesses is such a pleasing prop that he offers Becket 
the Archbishopric of Canterbury. Whether Becket has been forcing 
his true nature or whether he feels the weight of his new duties, the 
easy friend suddenly becomes an exemplary head of the Church, so 
strict that the King exiles him. After seven years Henry II recalls 
Becket, but it is impossible for them to compromise, and one evening 
the Archbishop falls under the sword of some overly zealous courtiers 
who have interpreted the drunken King's angry outburst as an order. 


The two men are touchingly drawn: on the one hand, a hesitant 
Henry Il, affectionately attached to his brilliant adviser, turning a- 
gainst him only to secretly hope that he will escape the traps which the 
King himself has set; on the other, a Becket, shrewd, pitying, yet 
solidly bound to his religious duties. 


The cast headed by Daniel Ivernel as Henry II and Bruno Cremer 


as Thomas Becket received ten curtain calls the first night, and Le 
Monde's_ B. Poirot-Delpech found the performances of the t wo princi- 


pals unbeatable, the direction by Anouilh and Roland Pietri skillfully 


unusual and the scenery of Jean-Denis Malclés delicately reminescent 


of Medieval illuminations. He puts BECKET... with LES SEQUESTRES 


D'ALTONA and L'EFFET GLAPION as plays truly worth seeing. In 
Gautier's opinion, the production is a remarkable performance of a 
masterpiece; Daniel Ivernel is superb and Bruno Cremer perfect. 


Audiberti's L'EFFET GLAPION at the Théatre Bruyére 


Audiberti, the highly imaginative and poetic satirist, has graced 


the Parisian scene with another excellent comedy: L'EFFET GLAPION 


which opened in September and has been described as the funniest play of 
the season. The Audibertian world again unfolds as a very special realm 


in which dreams and even delirium are tightly interwoven with reality. 
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Rechet ou l'Honneur de Dieu” by Jean Anouilh 


runo Cremer as Becket and Pierre Pernet as 
"le petit Motne”. 


COURTESY OF PHOTO Pic, PaRis. 


ou l'Honneur de Dieu" by Jean Anouilh. 


‘remer as Becket and Daniel Ivernel as Henry I]. 
Courtesy of PHoTo Pic, Paris. 
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The point of departure for L'EFFET GLAPION is the simple 
realization that we spend a large part of our lives daydreaming. Audi- 
berti traces the reveries that pass through the mind of a doctor's young 
assistant who, in love with him, wonders whether he will marry her, 
and who is also being courted by a police captain. This very likeable 
girl, daydreaming before the audience, transforms the policeman and 
doctor at will with so much virtuosity and inventiveness that the stage 
seems to be invaded by dozens of monsters. The hero of the play is 
the policeman who disintegrates most often and reappears as a gangster, 
an old lady, a protocol chief, etc. According to Jacques Lemarchand of 
Le Figaro Littéraire, Jacques Dufilho plays the role in an irresistibly 
burlesque manner. Parisian critics were unanimous in sharing Lemar- 
chand's enthusiasm for Dufilho as well as for Jacqueline Gauthier as 
the girl and Michel Roux as the doctor. Georges Vitaly, who staged 
L'EFFET GLAPION, has been described as the director best suited to 
Audiberti's special genius. 


Pierre Marcabru of Arts-Spectacles applauds "the agility, 
humor and felicitous style of this vaudeville of the imaginary" and 
notes that its drollery is infused with "an extraordinary poetic quality, 
that of the dream incarnate, of emotion caught in a web of fancy..." 


Jean-Paul Sartre's LES SEQUESTRES D'ALTONA at the Théatre de la 


Renaissance 

LES SEQUESTRES D'ALTONA has been assessed as the most 
fascinating play Sartre has ever written and the best thing he has done 
since LES MAINS SALES. It has also been described as the work of 
a man who no longer knows how to write, to organize or to contain him- 
self. This is the opinion of Jean-Jacques Gautier who feels that Sartre 
no longer realizes what is artificial, cryingly false or fabricated in his 
scenes. On the positive side, Les Nouvelles Littéraires' Gabriel Mar- 
cel finds the conception of the work original and strong, the exposition 
masterful, the construction solid. His only regret: that Sartre didn't 
make some cuts. 


The story, set in 1959 in a suburb of Hamburg named Altona, 
concerns the deterioration of a prosperous German family. A symbol 
of defeated Germany, Frantz von Gerlach, once reluctant Nazi S.S., 
has hidden for the past fourteen years in the family attic where his in- 
cestuous sister has been caring for him. Only his father, who hasn't 
seen Frantz for years and who is doomed by cancer, is capable of under- 
standing him. Both of them, despite well-founded mutual animosities, 
belong to the same race of Sartrian "salauds". Out of pride, desire for 
power or mistaken love of their country and themselves, they have both 
acted basely: the father sold land for a concentration camp and denounced 
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a rabbi hidden by his son; the son slit innocent throats under the pretext 
of fighting war; both betrayed friends and confidents. They no longer 
have any reason for being; they are men without purpose who finish in 
a double suicide. 


The performance has generally been acclaimed. Yet, whereas 
Gabriel Marcel feels that Fernand Ledoux as the father gives the only 
excellent interpretation of the evening, Le Figaro Littéraire's Lemar- 
chand finds Ledoux disconcerted by Sartre's cold geometric universe, 
by this laboratory devoid of humanity. Lemarchand reserves his plau- 
dits for Serge Reggiani whose Frantz he considers the creation of a 
great artist, an interpretation inseparable from the play itself. 


Jean Genét's LES NEGRES at the Thé&tre de Lutéce > 


LES NEGRES, the first play by Genét to be staged in Paris since 
the author directed his own HAUTE SURVEILLANCE in 1949, met mixed 
critical reaction. Played by the Griots, an African troupe founded in 
1956, the work has been described as a "clownery" in which the Negroes 
try to define themselves in relationship to the European's stereotyped 
image of them. The critics of both Le Monde and Le Figaro acclaim 
Roger Blin's direction and the performance of a naturally talented troupe, 
but whereas Gautier considers the play an ignoble expression of hatred, 

Bertrand Poirot-Delpech finds it fascinating as a work which shakes the 

rules of the stage and defies judgment. 


Marcel Aymé's PATRON folds 


Marcel Aymé's PATRON, eagerly awaited at the Sarah Bern- 
hardt, had one of the shortest runs of the season. It seems that the tal- 
ents of Aymé, Bernard Buffet, Roland Petit and Guy Beart served only 

to constrict each other. 


SEE BELOW FOR NEWS OF THE THEATRE DE LA CITE DE VILLEURBANNE’S PARIS APPEARANCES. 
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IN THE PROVINCES 


On the tenth anniversary of Copeau's death, it is particularly 
appropriate to give news of the provincial "centres dramatiques nationaux", 
an innovation inspired by Copeau's 1925 tour of the provinces. A post-war 
creation of the Ministry of Fine Arts, the five centers travel in different 
regions of France and encourage interest in the drama by presenting good 
theatre in unpretentious surroundings and by offering young actors and 
directors the opportunity to join performing troupes or attend schools of 
dramatic art. 


Centre Dramatique de l'Est (Strasbourg) 


The Centre Dramatique de l'Est, now in the hands of Hubert 
Gignoux, was founded in 1947 and first directed by Michel St. Denis who 
is currently serving as chief consultant for the planning of the Juilliard 
Drama School. Housed in a technically superb two year old theatre, it 
includes both a performing troupe "la Comédie de l'Est" and a three year 
drama school directed by Pierre Lefévre. During the past season the 
troupe played before 85,000 persons in more than 60 towns of eastern 
France and made side tours into Germany, Switzerland, Belgium and 
Luxembourg. 

After its fall opening with Claudel's L' ECHANGE the "'Comédie" 
announced Thornton Wilder's LA MARIEUSE for December and January, 
to be followed by Anouilh's LA REPETITION, OU L'AMOUR PUNI. 
Pierre Lefévre will direct the Wilder work and Daniel Leveugle, the 
Anouilh piece. L'ECHANGE under Hubert Gignoux' direction held large 
audiences in an almost religious silence as the four-man cast interpreted 
Claudel's interweaving of pathetic variations, embroidered on a hardly 
perceptible plot. 


Centre Dramatique de l'Ouest (Rennes) 


The Centre Dramatique de l'Ouest which dates from 1949 is 
now directed by Georges Goubert and Guy Parigot. The troupe appeared 
before 103,000 persons last season and celebrated its 10th anniversary, 
its 50th production and its 2, 000th performance on November 3rd. Be- 
tween its fall opening with Calderon's LA VIE EST UN SONGE and the 
end of March, the troupe will present Claudel's LE PAIN DUR, Tennessee 
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Williams' GLASS MENAGERIE in an adaptation by Marcel Duhamel, and 
LES GUEUX AU PARADIS, a musical comedy by G.M. Martens and 
André Obey. Each of the plays will tour Brittany, Anjou and the Vendée. 


Comédie de Provence (Aix-en-Provence) 


In 1952 Gaston Baty established the Comédie de Provence in 
Aix-en-Provence. Now directed by René Lafforgue, it has both a theatre 
troupe and a drama school which offers evening courses. The company 
performs in over forty towns of Provence and from November to March, 
will present Strindberg's MADEMOISELLE JULIE, Octave Mirbeau's 
LES AMANTS, Moliére's LE MISANTHROPE and Giraudoux' ONDINE. 


Comédie de Saint-Etienne (Saint-Etienne) 


Jean Dasté, once a member of Copeau's Burgundian troupe, di- 
rects the company and the school of the Comédie de Saint-Etienne, found- 
ed in 1947. The 'Comédie" which tours parts of the Rhone valley, the 
Alps and the Massif Central opened its 1959-60 season by rendering hom- 
age to Jacques Copeau with a staging of his L'ILLUSION. The season will 
continue with Brecht's L'EXCEPTION ET LA REGLE, Michel Vinaver's 
LES COREENS and two revivals: Moliére's LE MALADE IMAGINAIRE 
and Brecht's LE CERCLE DE CRAIE CAUCASIEN. The troupe will 
tour South America next June. 


Grenier de Toulouse (Toulouse) 


The Grenier de Toulouse, directed by Maurice Sarrazin, its 
founder in 1945, centers its activities in Southwestern France. In Novem- 
ber and December the troupe presented Anouilh's EURYDICE in a produc- 
tion designed for the 1959 Festival of Holland. Early 1960 will see a Mari- 
vaux double-bill, LA FAUSSE SUIVANTE directed by Jean Bousquet and 
LA DISPUTE staged by Simone Turck. 


* * 


Théatre de la Cité de Villeurbanne (Lyons) 


The Théatre de la Cité de Villeurbanne subsidized by the national 
government and the city of Lyons is, structurally speaking, a cross between 
the T.N. P. and the provincial dramatic centers. Its director, Roger 
Planchon, who is one of the most interesting and original theatre men in 
France, awed Parisian audiences last summer with his incomparable 
productions of Shakespeare's HENRI IV and FALSTAFF and incited 
one of the season's most lively artistic controversies with a modernized 
stage interpretation of Marivaux' LA SECONDE SURPRISE DE L'AMOUR. 
Although it was considered a daring example of how a work can gain new 
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"Le Misanthrope" by Moliére in modern dress version 
by the troupe of the Vieux-Colombier. 


Madeleine Delavaivre as Céliméne. 


meaning from an unconventional staging, Planchon's naturalistic interpre- 
tation was criticized for its inconsistency with the style of the play, the 
XVIllth century's charming 'marivaudage". 


In early November Planchon and the troupe from Villeurbanne 
returned to Paris with a sparkling stage adaptation of LES TROIS MOUS- 
QUETAIRES. Le Monde's critic found it one of the most delightful, witty 
and brilliant productions of the year. As the swashbuckling tale unfolds, 
each moment reveals another masterful turn of style, among which are 
some wonderfully ironic parodies of Bertold Brecht, the T. N. P. and Jean- 
Louis Barrault. 

The company will appear in the spring as guests of the Thé&tre 
de France where it wili present Arthur Adamov's adaptation of Gogel's 


DEAD SOULS. 


French Theatre in the United States 


THE VIEUX-COLOMBIER RETURNS WITH LE MISANTHROPE 


Moliére's LE MISANTHROPE will be seen by American audi- 
ences next spring when the Théatre du Vieux-Colombier returns to these 
shores for a university tour, modeled after its fall 1958 BRITANNICUS 
circuit. The Moliére production has been staged in stylized modern dress 
by Bernard Dhéran of the Comédie-Frangais. Its eleven-member cast 
stars the famed actor, Jacques Dumesnil, as Alceste; Madeleine Dela- 
vaivre as Céliméne and Jacques Francois as Oronte. When the troupe 
appeared at the past summer's Drama Festival of Brive, André Maurois 


found the evening "unforgettable". In an article in Carrefour he stated 
that he had "never heard LE MiSANTHROPE played with such ease, such 
sharp and painful truth... in brief, with so much humanity." 


The forthcorning tour will take place from February to April, 
1960, and will include Williams, Mount Holyoke, Randolph Macon, Mary 
Washington, Reed and St. Mary's Colleges; Princeton, Johns Hopkins, 
Stanford and Emory Universities as well as the Universities of Syracuse, 
Kansas, Dllinois, Indiana, Miarmi and Washington. The troupe's impresa- 
rio is M. Jean de Rigault (50 rue de Rome in Paris; 1322 Sherbrooke 
West in Montreal, Canada). 
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Risch with one of his masks 


} 
- 
- 4 
‘ 
Masks from " Téte a Tétes"” 
| 


AN EVENING OF MASKS WITH PIERRE RISCH 


M. Pierre Risch, applauded by American audiences in the role 
of the Pope in Claudel's "L'Otage" played here last fall by the troupe of 
the Vieux Colombier, is the creator of a "Spectacle de Masques". Alone 
he assumes the role of about fifty characters in a succession of humoris- 
tic and dramatic impersonations. His repertory is divided into three 
different programs: 


"T@te Tétes"’ (Man to Men), 

"Monsieur Che" , 

"L'Homme qui a un trou dans son Chapeau" (The Man with a 
Hole in his Hat), a comedy in three acts and epilogue, lasting an hour 
and a half. 


M. Risch has belonged to the troupes of the Thé&tre de l'Oeuvre, 
the Jean-Louis Barrault Company and "La Compagnie des Quinze."' In 
addition to being a talented actor, he is an author, humorist and popular 
singer. He paints and sculpts his masks. 


He is also a gifted mime, as will be seen in several of his si- 
lent impersonations. He has given his Evening of Masks in all the Euro- 
pean countries where he has enjoyed great success and is scheduled to 
present it in Canada from March 25th to the end of April. He will be in 
the United States for about six weeks beginning with the first of May and 
is available upon the request of colleges and universities. 


For further information, write to M. Risch, c/o French Cultu- 
ral Services, 972 Fifth Avenue, New York 2l, N, Y. 
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"FRENCH POETRY TODAY " 


An exhibition of French poetry is taking place under the 
sponsorship of the Cultural Counselor of the French Embassy and 
is currently circulating in American universities. Manuscripts, 
portraits, books by the poets themselves and critical works are 
presented, as well as a number of recordings of poems. 


The exhibition illustrates the wealth of poetry in France 
today as well as the great interest French publishers take in this 
field of literature, in particular the Editions Seghers, Gallimard, 
Laffont, Editions du Seuil, Mercure de France. 


The poets presented range from the older ones like Saint- 
John Perse, Pierre Jean Jouve and Jules Supervieille to Marc Alyn, 
born in 1937 and winner of the Max Jacob Prize in 1957. Forty-two 
poets are represented and many of them, by several different vol- 
umes. 


An article by Germaine Brée precedes the catalogue and 


The author recalls the trends in the 1930's and 1940's and stresses 
the poetic heritage of French poets today and their original contribu- 
tion to the new forms of poetic expression. * 


An interesting part of the exhibition is the Collection Pierre 
Seghers' "Poétes d'Aujourd'hui" which gives recordings of poems. 


gives an enlightening picture of the French poetry of the last ten years. 


“FRENCH POETRY TODAY - 1950- 1960° 
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We should like to pay tribute to the new Guggenheim Museum whose 
imaginative architectural conception has inspired provocative in- 
novations in the art of exhibiting paintings. We extend our wishes 
for a glorious future to a museum that has always shown a profound 


interest in revolutionary art, in the daring yet often hesitant ex- 
periments of the most gifted artists of our time. 


The Solomon R. Guggenheim Museum Inaugural Selection. 
Exhibition opened on October 21, 1959 


Asove: View of Ramp Galleries 
Becow: Bays on Ramp Gallery. 


COURTESY OF THE GUGGENHEIM MUSEUM 
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FRENCH ART IN THE UNITED STATES 


Philadeipnia Museum of Art, Philadelphia, Pa. 


GUSTAVE COURBET 


On December 17th the Philadelphia Museum of Art opened an ex- 
hibition of some eighty paintings by Gustave Courbet, the French 19th 
century master known for his earthy love of rich painting texture and his 
realistic, often sensual choice of themes. 


The show includes works borrowed from French, British, Swiss, 
German, Swedish and American collections and covers the whole span of 
Courbet's artistic production. The Louvre has lent four paintings, among 
them the famous "Remise de Chevreuils au Ruisseau de Plaisir-Fontains", 
an early portrait of "Hector Berlioz" and a landscape of Courbet's native 


region, "Le Roche de Dix Heures", From the Musée des Beaux-Arts in 
Besancon come "Les Paysans de Flagey Revenant de la Foire" and "Gour 
des Conches"; from the Musée Fabre in Montpellier, an 1853 portrait of 
"Alfred Bruyas"; and from Strasbourg a late work, "Vallée de la Loue". 
The small museum of Ornans, Courbet's birthplace in the Jura mountains, 
is represented by the self-portrait, '"Courbet 4 Ste Pélagie. "' 


The exhibition will remain in Philadelphia until February 14th, 
after which it will go to Boston for a six-week showing at the Museum of 
Fine Arts. The event, jointly organized by the two museums, benefits 
from the patronage of the "Association Francaise d'Action Artistique '' 
and the French Embassy in the United States. 


In conjunction with the Courbet exhibition, the Print Gallery of 
the Philadelphia Museum is displaying a collection of prints and drawings 
entitled COURBET'S CONTEMPORARIES. The show illustrates the art 
movements and tendencies of Courbet's time: from the Classicism of 
David and Ingres through Delacroix' Romanticism and the Academism of 
certain others, to the Realism of Courbet and the new directions taken by 
Degas and Manet. Various aspects of Parisian artistic life between 1830 
and 1880 are presented as background for an understanding of Courbet's 
achievements. From November 17th to January 17th. 
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Gustave COURBET, "Courbet au Chien Noir,” 1842 
(Self-Portrait with Black Dog) 


LENT BY THE PETIT PaLats, PaRis. 


FROM THE EXHIBITION OF PAINTINGS BY GUSTAVE COURBET 
AT THE PHILADELPHIA MUSEUM OF ART (DECEMBER 17, 1959- 
FeepruarRy 14, 1960), Museum OF FINE ARTS, BOSTON. 

( FepRuarRy 26-ApRit 14, 1960). 


Gustave COURBET, "Portrait of Max Buchon", 1854 


LENT BY THE MUSEE JENISCH, VEVEY. 
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Gustave COURBET, "Remise de Chevreuils au Ruisseau de 
Plaisir—-Fontaine, Doubs", 1866 (Deer in Covert by the 
Stream of the Plaisir—Fontaine, Doubs). 


LENT BY THE MUSEE DU LOUVRE, PaRis. 


Gustave COURBET, "Les Falaises d'Etretat apres l'Orgge", 1869 
(Cliffs at Etretat after the Storm) 


LENT BY THE MUSEE DU LOUVRE, Paris. 
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Museum of Modern Art, New York, N., Y. 


RECENT ACQUISITIONS including a Monet triptych, "Waterlilies" 
and works by Léger, Picasso and Renoir are being exhibited from De- 
cember 3 to January 31. The three mural-sized paintings which compose 
the 'Waterlilies" triptych were damaged during the Second World War and 
have been restored under the museum's supervision. They had remained 
in Monet's studio in Giverny until the mid-1950's and were acquired by the 
museum in order to replace the Monet destroyed during last year's fire at 
the Modern Art building. 


Announced for the spring (March 9 to May 15) is a major Monet 
exhibition entitled CLAUDE MONET: SEASONS AND MOMENTS. De- 
voted to Monet landscapes, it will emphasize works presenting the same 
motif seen at different hours of the day or seasons of the year: haystacks, 
poplars, cathedrals, waterlilies, views of the Thames and of Venice. The 
show will also include many of Monet's most important early landscapes. 
It is being organized under the direction of William Seitz, Associate Pro- 
fessor at Princeton University. 


The Museum of Modern Art recently published information con- 
cerning its artistic co-operation with France since the museum's first ex- 
hibition in 1929. (It was devoted to Cezanne, Gauguin, Seurat and Van Gogh). 
Since that time the museum has presented some fifty major exhibitions of 
works by such artists as Matisse, Toulouse-Lautrec, Cezanne, Picasso and 
Braque. In addition to its Impressionist and Post-Impressionist collections 
the museum states that it has the finest group of School of Paris works out- 
side of France. 


Considering this mutual co-operation in another sense, it is in- 
teresting to note that in 1938 at the special request of the French govern- 
ment the museum assembled the first comprehensive survey of American 
art to be sent abroad. In the 1950's the International Council of the museum 
assumed an outstanding role in assembling collections of American art or 
of French works in American museums for presentation in France. Among 
such shows were TWELVE MODERN AMERICAN PAINTERS AND SCULP- 
TORS (1953), FIFTY YEARS OF ART IN THE UNITED STATES (1955), 
THE NEW AMERICAN PAINTINGS (1956) and FRENCH DRAWINGS FROM 
AMERICAN COLLECTIONS: CLOUET TO MATISSE, shown at the 
Orangerie during 1958-1959. 
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The Cooper Union Museum for the Arts of Decoration, New York, N., Y. 


To celebrate the centennial of The Cooper Union, the Union's 
Museum for the Arts of Decoration has organized an exhibition of 100 
drawings from the Museum's collection of 25,000 designs for architec- 
ture, sculpture, engraving, book ornament, metalwork, textiles and 
painting. 

Inspired by the Musée des Arts Décoratifs in Paris and en- 
couraged by their success in collecting French 18th century books, draw- 
ings and prints, the Misses Sarah Cooper Hewitt and Eleanor Garnier 
Hewitt founded the Cooper Union Museum in 1895. From this nucleus 
of French works the museum's collections have grown in every direc- 
tion. For France alone, the current exhibition is quite widely repre- 
sentative and goes from the 16th century Jacques Androuet Du Cerceau, 
the Elder, through such names as Puget, Watteau, Oudry, Boucher and 
Constantin Guys to end with the early 20th century architect, Hector 
Guimard. 


The Baltimore Museum of Art, Baltimore, Maryland 


The Baltimore Museum has announced two French exhibitions 
for 1960: DRAWINGS BY AUGUSTE RODIN, twenty-four pages from 
the sculptor's sketch book, to be shown during January, and HONORE 
DAUMIER, MASTER DRAFTSMAN, eighty lithographs from the mu- 
seum's collection, on display from February 2 to April 3. 


Three traveling exhibitions 


FIF TEEN PAINTERS FROM PARIS - It has just been announced 
that, in addition to the museums mentioned in FRENCH NEWS, No. 6, 
FIFTEEN PAINTERS FROM PARIS, the exhibition organized by the Cor- 
coran Gallery in Washington, will be shown at the Chicago Art Institute 
from April 13 to May 15, 1960. 


) SCULPTURE IN OUR TIME - An exhibition of over 100 works 
-from the collection of Joseph H. Hirshhorn, arranged by the Detroit Insti- 
tute of Arts, was shown in Detroit last summer and is now touring a num- 
ber of other American museums. The selection includes French works by 
Degas, Lachaise, Maillol, Rodin, Lipchitz and Picasso as well as sur- 
prising sculptures by the painters, Daumier and Bonnard. Afier its fall 
showing at the Walker Art Center of Minneapolis, the exhibition will 
travel to Kansas City, Houston, Los Angeles, San Francisco, Colorado 
Springs and Toronto. 


EARLY DRAWINGS BY TOULOUSE-LAUTREC - Fifty original 
pages from the sketch-book prepared by Toulouse-Lautrec before his 17th 
birthday, are being circulated throughout this country by the Smithsonian 
Institution Traveling Exhibition Service. They have been loaned to the 
Institution by the Albert H. Wiggin Collection of the Boston Public Li- 
brary. The drawings of horses, hunters and soldiers, made in Albi be- 
fore Lautrec was in touch with other artists, illustrate his remarkable 
native talent as well as his acute sense of movement and his ability to 
analyse character and anatomical construction, The collection was first 
shown in Washington at the new Fine Arts Gallery of the Jewish Commu- 
nity Center where M. Robert Valeur, Minister Plenipotentiary of France, 
opened the exhibition on December 13th, 


Henry de TOULOUSE-LAUTREC, "Sketch of a Horse” 


From the exhibition: "EARLY DRAWINGS OF TOULOUSE-LAUTREC" 
at the Boston Public Library. 
COURTESY OF THE SMITHSONIAN INSTITUTION, 


DECISIVE MOMENT AT THE LB.M. GALLERY 


Henri Cartier-Bresson's world-traveled exhibit, THE DECISIVE 
MOMENT will be shown in two parts at the 57th Street I. B. M. Gallery in 
New York: the first from January 4 - 23, and the second from February 
1 - 20, 1960. Its 350 photographs constitute a retrospective survey of 
works done by the pioneer of modern photography from 1929 to the present, 
Included in the exhibition are portraits of internationally famous painters 
and literary figures. Sartre and Simone de Beauvoir are photographed in 
lonely urban settings, William Faulkner in his garden and Albert Camus 
as "L'Etranger."' Matisse is seen with his birds and Bonnard in his ate- 
lier. The collection is being circulated in this country by the American 
Federation of Arts under the auspices of the Association Francaise 
d'Action Artistique and the French Cultural Services. 


\\ 


LE CORBUSIER AT HARVARD 


The renowned French architect, Le Corbusier, will design a 
Harvard University building, to be devoted to the study of visual arts. 
The structure will adjoin the university's Fogg Art Museum and will 
contain studios for faculty and student work in painting and sculpture 
as well as workshops for such special fields as photography, typogra- 
phy and television. 


MICHEL CADORET AT THE NEW SCHOOL 


On November 16th during a ceremony celebrating twenty years 
of Franco-American scholarship co-operation two murals by Michel 
Cadoret were unveiled at the New School for Social Research. The mu- 
rals commemorate the rescue of nearly two hundred French and Belgian 
scholars endangered during World War Il. Michel Cadoret participated 
in the Galerie Charpentier's recent exhibition devoted to young painters 
and was acclaimed a "revelation" (REVUE DE PARIS, November, 1959). 


‘ A FRENCH FESTIVAL IN PHILADELPHIA 


A reception on January 15th attended by Hervé Alphand, French Ambassador 

to the United States, inaugurated a ten-week "Festival of France" at 
the Commercial Museum of Philadelphia (24th Street and Convention Avenue). 
In addition to exhibitions and demonstrations devoted to French progress 

in the fields of trade, industry and tourism, the festival will present 
programs of French music and a collection of contemporary French tapestries. 


Plans for the music series, to take place in late January and February, in- 
clude a performance of the Beaux Arts Trio under Daniel Guilet; a solo ap- 
pearance of Martial Singher with the Philadelphia Civic Sinfonietta in a 
program of music by Rameau, Fauré, and Ravel; French folk singing by Mildah 
Polia and a children's group under her direction; and a jazz concert by 

the Bernard Peiffer Trio. 


A central display at the festival will be of twenty-one contemporary tapes- 
tries assembled for the Commercial Museum by the French Association of 
Tapestry Painter-Designers. The second collection of modern French tapes- 
tries to arrive on these shores, it will be circulated after the Philadel- 
phia showing under the sponsorship of the French Ambassador to the United 
States and the "Association Francaise d'Action Artistique", 
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Art IN FRANCE 


Exhibitions on view in Paris 


GRAND PALAIS - This year's SALON D'AUTOMNE, which comprises 
1200 works from innumerable Parisian galleries, has been described by 
Raymond Charmet of Arts-Spectacles as "a true salon, one that is ardent 
and strong, has a fresh complexion and deserves to be the year's only 
salon."' Among its highlights are retrospectives of Steinlen, André Mare 
and Paul Vera, a collection of documents in homage to the late critic 
Roger Marx, a papal triptych by Mac Avoy, and signs of a new trend, 
represented by such artists as Faure, Carron and Humbert and charac- 
terized by sober tones and compositions of assorted everyday or old- 
fashioned objects. 


MUSEE GALLIERA - In November the Musée Galliera presented a re- 
trospective of over a hundred portraits, nudes, still-lifes and landscapes 
by OTHON FRIESZ. One of the originators of Fauvism, he died ten years 
ago. The exhibition goes from a landscape painted at 13 through wildly 
colored Fauve works and later almost monochromatic compositions to 

end with paintings in the glowing tones of his final period. 


LOUVRE: CABINET DES DESSINS - The twenty-third exhibition at the 
Cabinet des Dessins were devoted to Italian drawings executed between 1624 
and 1665, the period of Poussin's residence in Rome. This showing of 

75 works illustrated both the classical and baroque currents of 17th cen- 
tury Italian art and served as an introduction to the Louvre's forthcoming 
HOMAGE TO POUSSIN. (Until January 20th) 


MAISON DE LA PENSEE FRANCAISE - Tapestries by Picart Le Doux 
and sculptures by Arbus were ondisplayat the Maison de la Pensée Fran- 
gaise until early January. The Picart Le Doux works, among his most 
recent creations, have a more restrained harmony of colors than his pre- 
vious designs. Complementing the tapestries were powerfully expressive 
busts, nudes and mythological figures by André Arbus. 


MUSEE DU COSTUME DE LA VILLE DE PARIS - Under the title 
"Poufs et Tournures" an exhibition devoted to feminine fashion between 
1869 and 1889 is currently being held at the Musée du Costume. The evo- 
lution in women's clothing between these two dates included the appearance 
of the half-hoop bustle, paniers and "strapontins. " 


MUSEE CERNUSCHI - From December 5th to mid-January the Musée 
Cernuschi presented 16 paintings by Chinese masters of the 17th 
and 18th centuries. 


SEE FRENCH NEWS NO. 6 FOR NOTES ON OTHER FRENCH EXHIBITIONS STILL ON VIEW IN FRANCE 
AND THE UNITED STATES. 
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| mportant exhibitions announced for 1960 


L ouVRE - ‘The Musée du Louvre is organizing a HOMAGE TO POUSSIN 
which will show more than a hundred of the artist's paintings from Rouen, Le 
Havre, Ajaccio, Chantilly, Milan and Madrid. For this occasion, the 
Louvre will bring out a number of works which lack of space has forced 

into storage. 


ORANGERIE - The famous Paul Guillaume-Walter Collection, willed to 
the Louvre by Mme Jean Walter, will be displayed at the Musée de 1'Oran- 
gerie when it reopens after renovations costing 400 million francs. The 
public will see forty-seven Cézanne, Renoir, Rousseau, Modigliani, Sou- 
tine, Matisse and Utrillo works, worthy indeed of their new setting. 

They will be housed on the second floor of the Orangerie after they enter 
the Louvre's permanent collections, 


MustE DES ARTS DECORATIFS - A comprehensive exhibition devoted 
to decorative arts of the Louis XIV period has been announced for next 
May by the Musée des Arts Décoratifs. In size it will surpass even the 
exhibition of 18th century English furnishings, recently held at the Pavil- 
lon de Marsan. 


MUSEE D'ART MODERNE - The Museum of Modern Art has scheduled 
a show of modern Danish art for next spring. 


OurTswE OF PARIS, the most notable artistic events will probably be 
those centered around the celebration of the incorporation in 1860 of 
Savoy and the Comté de Nice to France. Commemorative ceremonies 
are being organized by the towns and villages of these two departments. 
The Galerie des Ponchettes in Nice will show historic documents and 
paintings and sculptures by Carpeaux, Daumier, Manet and Monet as well 
as art objects evoking life at the court of Napoléon III and the Empress 
Eugénie. (April, May and June, 1960) 
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and strong, has a fresh complexion and deserves to be the year's only 
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and Paul Vera, a collection of documents in homage to the late critic 
Roger Marx, a papal triptych by Mac Avoy, and signs of a new trend, 
represented by such artists as Faure, Carron and Humbert and charac- 
terized by sober tones and compositions of assorted everyday or old- 
fashioned objects. 


MUSEE GALLIERA - In November the Musée Galliera presented a re- 
trospective of over a hundred portraits, nudes, still-lifes and landscapes 
by OTHON FRIESZ. One of the originators of Fauvism, he died ten years 
ago. The exhibition goes from a landscape painted at 13 through wildly 
colored Fauve works and later almost monochromatic compositions to 

end with paintings in the glowing tones of his final period. 


LOUVRE: CABINET DES DESSINS - The twenty-third exhibition at the 
Cabinet des Dessins were devoted to Italian drawings executed between 1624 
and 1665, the period of Poussin's residence in Rome. This showing of 

75 works illustrated both the classical and baroque currents of 17th cen- 
tury Italian art and served as an introduction to the Louvre's forthcoming 
HOMAGE TO POUSSIN. (Until January 20th) 


MAISON DE LA PENSEE FRANCAISE - Tapestries by Picart Le Doux 
and sculptures by Arbus were ondisplayat the Maison de la Pensée Fran- 
cgaise until early January. The Picart Le Doux works, among his most 
recent creations, have a more restrained harmony of colors than his pre- 
vious designs. Complementing the tapestries were powerfully expressive 
busts, nudes and mythological figures by André Arbus. 


MUSEE DU COSTUME DE LA VILLE DE PARIS - Under the title 
"Poufs et Tournures" an exhibition devoted to feminine fashion between 
1869 and 1889 is currently being held at the Musée du Costume. The evo- 
lution in women's clothing between these two dates included the appearance 
of the half-hoop bustle, paniers and "strapontins. " 


MUSEE CERNUSCHI - From December 5th to mid-January the Musée 
Cernuschi presented 16 paintings by Chinese masters of the 17th 
and 18th centuries. 


SEE FRENCH NEWS NO. 6 FOR NOTES ON OTHER FRENCH EXHIBITIONS STILL ON VIEW IN FRANCE 
ANDO THE UNITED STATES. 
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| mportant exhibitions announced for 1960 


| OUVRE - ‘The Musée du Louvre is organizing a HOMAGE TO POUSSIN 
which will show more than a hundred of the artist's paintings from Rouen, Le 
Havre, Ajaccio, Chantilly, Milan and Madrid. For this occasion, the 
Louvre will bring out a number of works which lack of space has forced 

into storage. 


ORANGERIE - The famous Paul Guillaume-Walter Collection, willed to 
the Louvre by Mme Jean Walter, will be displayed at the Musée de 1'Oran- 
gerie when it reopens after renovations costing 400 million francs. The 
public will see forty-seven Cézanne, Renoir, Rousseau, Modigliani, Sou- 
tine, Matisse and Utrillo works, worthy indeed of their new setting. 

They will be housed on the second floor of the Orangerie after they enter 
the Louvre's permanent collections. 


Musee DES ARTS DECORATIFS - A comprehensive exhibition devoted 
to decorative arts of the Louis XIV period has been announced for next 
May by the Musée des Arts Décoratifs. In size it will surpass even the 
exhibition of 18th century English furnishings, recently held at the Pavil- 
lon de Marsan. 


Muster D'ART MODERNE - The Museum of Modern Art has scheduled 
a show of modern Danish art for next spring. 


OurTsWE OF PARIS, the most notable artistic events will probably be 
those centered around the celebration of the incorporation in 1860 of 
Savoy and the Comté de Nice to France. Commemorative ceremonies 
are being organized by the towns and villages of these two departments. 
The Galerie des Ponchettes in Nice will show historic documents and 
paintings and sculptures by Carpeaux, Daumier, Manet and Monet as well 
as art objects evoking life at the court of Napoléon III and the Empress 
Eugénie. (April, May and June, 1960) 
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IN PARISIAN GALLERIES 


A number of interesting exhibitions of works by contemporary 
artists took place in Parisian galleries during the late fall. Gérard 
Schneider, absent from the Parisian scene for almost ten years was at 
the Musée de Poche; Singer's electronic still lifes were on view at the 
Galerie Lorenceau. Yves Brayer was represented at the Galerie Romanet 
by recent portraits, still lifes and landscapes of Spain, Italy, Provence and 
Carmague; Antral by a retrospective of oils and watercolors at the Galerie 


Notre Dame. 


The Knoedler and Berggruen galleries had exhibitions devoted 
to Poliakoff; the Galerie Charpentier displayed recent paintings by 
Claude Vénard; the Galerie Bing showed oils and gouaches by Atlan who, 
working in seclusion for the last year, seems to be exploring the depths 
of the artist's drama. Simon Ségal, one of the leading figures in the 
School of Paris, exhibited at the Galerie Bassano. Arts accredits his 


. painting with raising modern expressionism and primitivism to the level 


of authentic art. Goerg whose lithographs, etchings, drawings and gou- 
aches were on view at the Galerie Sagot-Le Carrec , has been described 
as one of the most skillful print-makers of our time. 


Roger BEZOMBES, "Henry de Montherlant et Jacques Hebertot” 
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DIRECTORY OF FRENCH 


Publishers 


A la Baconniére 

Bloud et Gay 

Cahiers de Recherches et Débats 

Cahiers de la République 

Cahiers de l'Institut de Science Econo- 
mique Appliquée 

Cahiers des Saisons 

Colin (A.) 

Economie Appliquée 

Editions du Seuil 

Editions du Vieux Colombier 

Les Etudes Philosophiques 

Fayard (A.) 

Gallimard 

Grasset (B.) 

Hachette 

Laffont (R.) 

Mercure de France 

Michel (A.) 

Nizet (A.G.) 

Presses de la Cité 

Presses Universitaires de France 

Prospective 


Publications de l'Institut national de la 


statistique et des études économiques 
Revue Philosophique de la France et de 
1'Etranger 
Seghers (P.) 
La Table Ronde 
Wasmael-—Charlier (A.) 
Vrin (J.) 


PUBLISHERS MENTIONED IN "FRENCH NEWS" 


Addresses 


Neuch&ttel—Boudry, Suisse 

3, rue Garanciére, Paris Ge 

61, rue Madame, Paris Ge 

1 bis Place de Valois, Paris ler 
108, bd. Saint Germain, Paris Ge 


22 bis passage Dauphine, Paris Ge 
103, bd. Saint Michel, Paris 5e 
108 bd- Saint Germain, Paris Ge 
27, rue Jacob, Paris Ge 

5, rue Rousselet, Paris 7e 

108, bd. Saint Germain, Paris Ge 


18-20, rue du Saint Gothard. Paris 14e 
5, rue Sébastien-Bottin, Paris 7e 


61, rue des Saints Péres, Paris 6e 
79, bd. Saint-Germain, Paris Ge 

30, rue de l'Université, Paris 7e 
26, rue de Condé, Paris 6e 

22, rue Huyghens, Paris l14e 

3 bis place de la Sorbonne, Paris 5e 
116, rue du Bac, Paris 7e 

49, bd. Saint-Michel, Paris 5e 

108, bd. Saint Germain, Paris 6e 

29, quai Branly, Paris 7e 


1, Place Paul-Painlevé, Paris 5e 


228, bd. Raspail, Paris l4e 
8, rue Garanciére, Paris 6e 
30, rue de Gramont, Paris 2e 
6, Place de la Sorbonne, Paris Se 
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French books may be obtained directly or ordered in the following New York bookstores: 


Adler's Foreign Books 
Barnes & Noble 

Pierre Béres, Inc, 
Brentano's 

Allan Elsner's Book Shop 
French Book Center 
French Book Guild 

French Book House 

French & European Publications, Inc, 
Golden Griffin Book Shop 
Lucien Goldschmidt 
Hacker Art Books 

Robert H. Hamel 

W.S. Heinman 

Walter J. Johnson 

Le Club Francais du Livre 
Librairie de France 
Librairie Francaise 
Gregory Lounz 

Mary S. Rosenberg 
Maurice Sloog 
Stechert—Hafner 
Wittenborn & Co. 


49 West 47th Street 
105 Fifth Aveme 

681 Fifth Avenue 
586 Fifth Avenue 
247 East 57th Street 
31 West 46th Street 
145 est 57th Street 
796 Lexington Avenue 
610 Fifth Avenue 
667 Madison Avenue 
1116 Madison Avenue 
57 West 4th Street 
61 West 70th Street 
400 East 72nd Street 
125 West 22rd Street 
556 Madison Avenue 
610 Fifth Avenue 
556 Madison Aveme 
17 East 45th Street 
100 West 72nd Street 
56 West 56th Street 
31 East 10th Street 
38 East 57th Street 
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